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DRAMATIS  PERSONS 


THE  DUKE  OF  MANTUA  ......       .  Tenor 

RIGOLETTO,  His  Jester   Baritone 

THE  COUNT  CEPRANO        )    Nobles  of  the  Dukedom    f  Bass 

THE  COUNT  MONTERONE  j  of  Mantua  j  Bass 

SPARAFUCILE,  a  Hireling  Assassin   Bass 

BORSA,  a  Domestic  of  the  Duke's      .....  Tenor 

THE  COUNTESS  CEPRANO   Soprano 

GILDA,  the  Daughter  of  Rigoletto   .....  Soprano 

GIOVANNA,  Her  Duenna   Soprano 

MADDELENE,  a  Cyprian,  Sister  of  Sparafucile        .       .  Contralto 


Courtiers,  Cavaliers,  Pages,  Attendants,  Etc. 


THE  STORY  OF  "RIGOLETTO 


RIGOLETTO,  a  hunchback  buffoon,  or 
jester  to  the  libertine  Duke  of 
Mantua,  and  willing  pander  to  his 
licentious  habits,  has  by  his  ribald  and  un- 
feeling jests,  together  with  his  villanous  con- 
nivance at  the  Duke's  open  disdain  for  all  con- 
siderations of  honor,  rendered  himself  highly 
objectionable  to  the  courtiers,  particularly  the 
Counts  of  Ceprano  and  Monterone,  whose  wife 
and  daughter  respectively  have  become  victims 
to  the  unbridled  passions  of  the  Duke.  Mon- 
terone, in  indignation  at  the  dishonor  to  which 
he  is  subjected,  seeks  the  Duke's  presence  and 
boldly  denounces  his  conduct,  and  that  of  his 
vile  abettor,  Rigoletto,  who  is  inwardly  terror- 
stricken  by  his  vehement  maledictions. 

Rigoletto  has  a  young  and  beautiful  daughter, 
whom  he  conceals  from  public  observation  with 
the  most  jealous  care;  so  strictly  has  she  been 
guarded  that  she  has  not  been  allowed  to  leave 
her  home,  except  to  attend  her  religious  observ- 
ances at  church.  She,  however,  has  not  es- 
caped the  notice  of  the  Duke,  who  has  repeat- 
edly observed  her  at  her  devorions,  and  con- 
trived to  track  her  to  her  humble  habitation, 
where,  by  bribing  her  servant,  he  gains  access  to 
her.  Representing  himself  to  be  a  poor  student 
deeply  impressed  with  her  attractions,  he  suc- 
ceeds in  inspiring  her  with  reciprocal  sentiments, 
never  dreaming  that  it  is  the  daughter  of  his 
buffoon  he  is  thus  beguiling. 

The  fact  of  the  existence  of  a  young  and  lovely 
woman  in  the  dwelling  of  Rigoletto  becoming 
known  to  the  courtiers,  theyf orm  a  plot  to  abduct 
her  therefrom  by  force  and  deliver  her  to  the 


Duke.  At  a  late  hour  in  the  evening  they  as- 
semble (masked)  in  the  neighborhood  of  Rigo- 
letto's  dwelling,  and,  under  pretence  that  they  are 
going  to  carry  off  the  wife  of  Ceprano,  whose 
house  adjoins  Rigoletto's,  they  induce  him  to 
assist.  He  is  accordingly  masked  and  ban- 
daged, and  is  made  to  hold  the  ladder  by  which 
some  of  the  party  ascend  to  the  window  of  his 
house,  which  they  enter,  and  tear  away  the  be- 
wildered Gilda,  whose  mouth  they  cover,  to  pre- 
vent her  giving  any  alarm,  and  carry  her  off 
triumphantly  to  the  Ducal  Palace. 

The  outwitted  jester,  finding  himself  deserted, 
immediately  suspects  that  all  is  not  right,  and 
tearing  off  the  bandage,  perceives  the  scarf  of 
his  daughter,  which  has  been  dropped  in  the 
flight;  he  is  instantly  struck  with  the  conviction 
that  he  has  been  robbed  of  his  beloved  Gilda, 
his  only  treasure,  and  that  the  curse  of  Count 
Monterone  has  already  begun  to  work. 

The  courtiers  relate  to  the  Duke  as  a  good 
joke  how  they  had  carried  off  the  jester's  mis- 
tress, but  he  knew  full  well  from  their  descrip- 
tion that  it  was  Gilda  they  had  abducted,  and 
the  unfortunate  girl  soon  became  a  prey  to  his 
insatiate  passions. 

Rigoletto  hastens  to  the  palace,  and  demands 
his  daughter  from  the  courtiers,  who  treat  him 
with  contempt  and  derision,  baffling  all  his  en- 
deavors to  obtain  access  to  the  Duke.  He  is 
presently  joined  by  his  daughter,  who  has  at 
length  freed  herself  from  the  vicious  attentions 
of  the  Duke,  and  after  mutual  condolence  they 
quit  the  place,  cursing  the  scene  of  their  dis- 
grace.   Resolving  to  be  revenged  on  the  author 


of  his  daughter's  and  his  own  misery,  Rigoletto 
hires  a  bravo  named  Sparafucile,  for  a  stip- 
ulated sum,  to  assassinate  the  Duke,  who  is  en- 
ticed by  the  blandishments  of  Maddelene,  the 
sister  of  Sparafucile,  to  the  bravo's  house,  a 
ruinous  and  lonely  inn. 

Gilda  has  been  desired  by  her  father  to  put 
on  male  attire  and  fly  to  Verona,  but  previous  to 
starting,  in  order  to  extinguish  the  lingering 
affection  which  she  still  entertains  for  her  un- 
principled seducer,  she  is  made  an  eye-witness, 
through  crevices  in  the  wall  of  the  inn,  of  his 
inconstancy  and  perfidy.  She  overhears  the 
sister  of  the  bravo  earnestly  endeavoring  to  dis- 
suade him  from  murdering  the  handsome  guest; 
but  he  resolutely  persists  in  his  determination  to 
fulfil  his  contract,  unless  some  person  should 
chance  to  come  to  the  inn  before  midnight 
whom  he  might  kill  instead,  and  pass  the  body 
in  a  sack  to  Rigoletto  as  that  of  the  murdered 


Duke.  Upon  hearing  this  Gilda  at  once  re- 
solves to  save  the  life  of  the  undeserving  object 
of  her  affections  by  sacrificing  her  own.  She 
knocks  at  the  door  of  the  inn,  is  admitted,  and 
instantly  stabbed  by  the  cold-blooded  assassin. 
Shortly  after,  Rigoletto  appears,  pays  the  bravo, 
and  receives  from  him  the  sack  containing  (as 
he  supposes)  the  body  of  the  Duke;  he  proceeds 
to  throw  it  into  the  river  which  runs  at  the  back 
of  the  inn,  but  before  he  has  time  to  accomplish 
it,  he  is  astounded  by  the  voice  of  the  living 
Duke,  which  he  hears  at  a  short  distance;  he 
instantly  suspects  foul  play,  tears  open  the  sack, 
and  is  horrified  to  find,  instead  of  the  dead  body 
of  the  hated  Duke,  the  dying  form  of  his  be- 
loved daughter,  who  almost  immediately  ex- 
pires. Overwhelmed  with  terror  and  anguish 
at  the  fulfilment  of  the  dreaded  malediction,  he 
falls  senseless  on  the  body  of  his  unfortunate 
daughter. 


RIGOLETTO. 


ATTO  I. 


^CENA  1. — Sola  magnaivca  nel  Palazzo  Ducale,  con  ports 
nel  fondo,  che  mettono  ad  altre  sale,  pure  splendidamente  illu- 
minate ;  folia  di  Cavalieri  e  Dame  in  gran  costume  nel  Jbndo 
dejle  sale ;  Paggi  che  vanno  e  vengono.  La  fssta  k  nel  sue 
pieno.  Musica  interna  da  lontano  e  serosci  di  risa  di  tratto 
in  tratto. 

B  Duca  e  Borsa,  che  vengono  da  una  porta  del  Jbndo. 

Dm.   Delia  mia  bella  incognita  borghese, 

Toccare  il  fin  dell'  awentura  io  voglio. 

Bor.   Di  quella  giovinche  vedete  al  tempio  ? 

Ihtc.   Da  tre  lnne  ogni  fosta. 

Bar.   La  sua  dimora  * 

Dm.  In  an  remote  calle  ; 

Misterioso  an  aom  v'  entra  ogni  nottP 

Bar.   E  sa  oolei  chi  sia 
1/  amante  suo  ? 

Dm.  Lo  ignora. 

[Un  gruppo  di  Dame  e  Cavalieri  attraversan  la  sat*. 

Bor.    Qaante  belta !— Mirate. 

Dm.   Le  vince  tutte  di  Cepran  la  sposa. 

Bor.   Non  y*  oda  il  Conte,  o  Duca—  [Piano. 

Dm.  A  me  che  im  porta  1 

Bor.   Dirlo  ad  altra  ei  potria — 

Dm.  Ne  sventura  per  me  certo  saria. 


APT  I. 


SCENE  I.— Magnificent  Saloon  in  the  Ducal  Palace,  m£ 
opening  in  the  back  scene,  through  which  other  Saloons  art 
seen,  the  whole  brilliantly  lighted  for  a  Fits,  which  is  at  its 
height — Nobles  and  Ladies  in  magnificent  costumes  movtnf 
in  all  directions — Pages  passing  to  and  fro — Music  heard  m 
the  distance,  and  occasional  bursts  of  merriment. 

Enter  the  Duo  and  Borsa,  from  the  back. 

Duke.  Beautiful  as  youthful  is  my  unknown  charmer, 
And  to  the  end  I  will  pursue  the  adventure. 

Bor.    The  maiden  you  mean  whom  you  see  at  the  church  i 

Duke.  For  three  months  past,  on  every  Sunday. 

Bor.    Know  you  where  she  lives  ? 

Duke.  In  a  remote  part  of  the  city . 

Where  a  mysterious  man  visits  her  nightly. 

Bor.   And  do  yon  not  know  who  he  is  1 
Li  he  her  lover  ? 

Duke.  I  do  not  know. 

[A  group  of  Ladies  and  Gentlemen  crosses  the  stop* 

Bor.    What  beauty ! — Do  you  not  admire  it  * 

Duke.  Ceprano's  wife  surpasses  the  handsomest  of  them. 

Bor.   Mind  the  Count  does  not  hear  you,  Duke.  [SoJti§ 

Duke.  What  care  I  for  him ! 

Bor.    It  may  get  talked  about. 

Duke.  That  would  not  much  affect  me 


QUEST  A  O  QUELLA — 1HD  THE  FAIR  THRONG.   Air.  Dot. 
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La  costanaa  tiranna  del  core 

Detestiamo  qoal  morbo  crudele, 

Sol  chi  mole  si  serbi  fedele ; 

Non  r*  ha  amor,  se  non  r*  e  liberta. 
De'  mariti  il  geloso  furore, 

Degli  amanti  le  smanie  derido, 

Anco  d'  Argo  i  cent'  occhi  diifido 

Se  mi  ponge  una  qualche  belta. 

Bntra  il  Comtb  di  Cbfrajto,  che  seam  da  hmgi  la  sua  spoea, 
seguita  da  altro  Cavaliers — Dame  e  Signori  entrano  du  varie 
parts. 

One  [Alia  Signora  de  Ceprano,  movendo  ad  incontrarla  em 

molta galantene.]  Partite!  Cradele! 
f?m  Segnire  lo  spoao 

M'  e  foraa  a  Ceprano. 
One  Ma  dee  lominoto 

In  Corte  tal  astro  qoal  sole  brillar. 

Per  voi  qu\  ciasenno  dovra  palpitar. 

Per  roi  gift  possente  la  fi annua  d'  amore 

Inebria,  conquide,  distrngge  il  mio  core. 

[Con  enfim  baciandole  la  mam. 

Con.    Calmatevi — 
Due  No! 

[Cc  da  ti  braccio,  ed  esee  cm  lei. 

Entra  e  Rigolstto,  che  *  incontra  nel  Sioaroa  di  Caraa- 

wo  ;  poi  Cortigiani. 

Rig.  In  testa  che  arete, 

Signor  di  Ceprano  1 

[  Ceprano  fa  un  gesto  a"  tmpaxienm,  *  segue  i  Duca. 
Big.  [At  Cortigiani.]  Ei  sbuffa,  vedete* 

Coro.  Che  festa ! 
Rig.  Oh  si— 

Bar.  II  Duca  qui  pur  ti  dirarte 

Rig.     Cosi  aon  e  sera  pre  ?  che  nuove  scoperte  ! 
D  giuoco  ed  il  vino,  le  feste,  la  dansa, 
Battaglie,  conviti,  ben  tutto  gli  sta. 
Or  deila  Oontessa  Y  ^aedio  egli  avanza, 
E  in  ran  to  i\  man  to  fremendo  ne  va.  >tEsc* 


Am  a  dove  flies,  alarm'd,  to  seek  shelter, 

Pursued  by  some  vulture,  to  bear  it  aloft  in  flight., 
Thus  do  I  fly  from  constancy's  fetter : 

E'en  women's  spells  I  shun—all  their  efforts  I  slight 
A  husband  that's  jealous  I  scorn  and  despise, 

And  I  laugh  at  and  heed  not  a  lover's  sighs  ; 
If  a  fair  one  take  my  heart  by  surprise, 

I  heed  not  scornful  tongues  or  prying  eyes. 

Enter  Couht  Csrausro,  watching  his  Wife*  who  is  seen  a* 
vancing  from  the  distance,  attended  fly  a  Cavalier — Lord* 
and  Ladies  promenading  at  back 

Duke.  [Meeting  the  Count  est,  and  addressing  her  with  gal- 
lantry.] Are  you  already  going,  cruel  one  * 
Countess.  I  must  obey  my  husband : 

Ceprano  desires  me  to  leave. 
Duke.  The  light  of  your  face 

Sheds  upon  the  court  more  lustre  than  the  sun ; 
For  your  smile  all  alike  must  sigh ; 
For  you  love's  flame  doth  all  around  consume ; 
Enslaved,  enchanted,  for  you  my  heart  is  breaking. 

[Kissing  her  hand  with  warmth 
Countess.  Be  more  circumspect. 
Duke.  No! 

[  Giving  her  ais  arm,  and  leading  her  off 

Enter  BiaoLarro,  meeting  the  Coinrr  Cvfbavo  and 
Nobles. 

Rig.  What  troubles  your  thoughts, 

Signor  Ceprano  * 
[Count  shows  impatience,  and  goes  off  after  the  Dam* 
Rig.  [To  the  Cavaliers.]  He  is  out  of  temper,  I  see. 
Cho.    What  sport ! 
Big.  Indeed ! 

Bar.  The  Duke  is  having  his  diversioB 

Rig,    Is  it  not  always  so  ?    What  is  there  new  in  it  V 
Gambling  and  drinking,  feasting  and  dancing, 
Fighting  and  banqueting,  all  come  to  him  alike. 
Now  'gainst  the  Countess  siege  he  is  laving, 
Her  husband's  jealousy  wholly  deriding.         |  &r* 


RIGGLETTO 


Entra  BIabuixo 

Mar  [I*remuroeo.  ]  (Iran  nuova  !  gran  nuova  i 

Core  Che  aweone  1  par  late ! 

Mar  8tupir  ne  dovrete — 

Coro.  Narrate,  narrate — 

Mar  Ah  !  ah  ! — Rigoletto — 

Corx>  Ebben  ? 

Mar  Caso  enorme ! — 

0Toro  Perduto  ha  la  gobba  1  non  e  pin  difforme  1 

Afar  Fib  strana  e  la  cosa  ! — D  pazzo  possiede— 

Cor©  Inline ' 

A/or  Un'  amant*  ! 

Core  Am  ante  !    Chi  il  crede 1 

Afar  II  gebbo  in  Cupido  or  s'  e  trasformato  !— 

Coro.  Quel  mostro  Capido  ! — Cupido  beato  ! — 

EnUi  %l.  Due  a,  seguito  da  Rigolbtto,  mat  Cmu- 

HO. 

Due     Ah,  quanto  Cepran:;,  importuno  niun  v'  e. 

[J.  Ayoteto. 

La  cara  sua  posa  e  un  angiol  per  me ! 
tUtf.  Bapitela. 

Dm.  E  detto  ;  ma  il  farlo  1 

JSto.  Stasaera 

Dm.    Ne  pensi  tu  al  Conte  ? 

fiiy  Non  c'  e  la  prigione » 

Z)mc.    Ah  no. 

2fy.  Ebben — *'  esilia. 

Z3*c.  Nemmeno,  buffone. 

iSap     Adunque  la  testa—         [Indicando  d\  /aria  tagUar*. 

Cep.  (Oh,  1'  anima  nera!) 

Dm.    Che  di'  queata  testa  * — 

JBattendo  cotla  mono  una  epatia  al  Conte. 
testa  « — A  cosa  ella  vale  t 
Cep    Marrano.  [Injuriato,  battendo  la  spada. 

Due.  Vermate —  [A  Ceprano. 

Big.  Da  rider  mi  fa. 

Coro   In  foria  e  montato  !  [  Tra  loro. 

Dm  Buffone,  vien  qua.    [A  Rigoletto. 

Ah!  sempre  tu  spingi  lo  scherzo  all*  estremo, 
Quell'  ira  che  sfida  colpir  ti  potra. 

Hsy     Che  coglier  mi  puote  1    Di  loro  non  temo ; 

Del  Duca  un  protetto  nessun  tocchera. 
Cep.    Vendetta  del  pazzo —  [At  Cortigiam,  a  part*. 

Coro  Contr'  esso  on  rancore 

Pei  tristi  suoi  modi,  di  noi  chi  non  ha  1 
Cep.  Vendetta. 
Coro  r    Ma  come ? 

Cep     Domain,  chi  ha  core 

Sia  in  armi  da  me. 
Tutti  S\. 
Cep.        A  notte. 
Tutu  Sara. 

[La  folia  oV  danxatort  invade  ia  tola, 

Tutto  e  gioja,  tutto  e  festa, 
Tutto  invitaci  a  goder ! 

Oh,  guardate,  non  par  questa, 
Or  la  reggia  del  piacer ! 
Conte  di  Monterone.  [Doll  intomo.  |   Ch'  io  gli  parii. 


Dm 

Man. 

Tutu 


Entra  il  Contb  di  Montbbobb 
No. 


II  vogho. 


Monterone  l 


Mm.  [Fissando  il  Duca  con  nobUe  orgoglio.] 
S\  Monteron — la  toco  mia  qua!  tuono 
Vi  scuotera  dovuuque— 

Big.  [Al  Duca,  contraffacondo  la  voce  di  Monterone.  I 
Ch'  io  gli  parlf  [Si  


EnSer  MjlBTTLLo. 

Mar.  [Eagerly.]  O,  such  news  !  such  news  I  have  ! 

Cho.  What  has  happened  «-  ItD  m 

Mar.  Ton  will  be  quite  surprised. 

Cho.  Narrate  it !  narrate  it ! 

Mar.  Ah  !  ah  1  Rigoletto — 

Cho.  What  or  him  * 

Afar.  A  strange  adventure 

Cho.  Has  he  lost  his  hump  !    Ik  he  no  longer  deform 'd  * 

Afar.  8tranger  much  than  that ! — The  idiot  has  taken — 

Cho.  Taken  what 1 

Mar  An  inamorata  ! 

Cho.  An  inamorata! — Incredible, 

1  Mar.  Into  a  rapid  the  hunchback  is  transform'd. 

Cho.  Oh,  what  a  cup  id ! — What  a  comical  rapid  ! 

Enter  the  Dubb,  followed  by  Rioolbtto,  md  Cbp&abo  m 
the  bach/round. 

Duke.  |  To  Rsgoletto.  j   What  a  troublesome  fellow  w  that 
Ceprano ! 

But  his  wife — to  my  mind  she's  an  au^el  ! 
Big.     Then  carry  her  off. 

Duke,  That  is  easily  said — but  bow  to  do  it  1 

Rig.  Do  it  to-night. 

Duke.  Tou  do  not  consider  the  Count. 
Big.  Can  you  not  put  him  in  prison  1 

Duke.  Ah!  no. 

Rig.  Then  why  not  banish  him  < 

Duke.  Buffoon,  i  dare  not. 

Rig.    His  head,  then.  [Making  signs  of  cutting  a  of 

Cep.  [Coming  forward.)  (Black-hearted  villain !) 

Duke.  Is  this  the  head  you  speak  of  ? 

[Placing  his  hand  on  the  shoulder  of  the  Count 
Rig.  [Laughing.]  Of  what  value  is  such  a  head  as  that? 
Cep.    Miscreant !  [Furiously,  and  draunng  hie  sworn 

Duke.  Forbear.  I  Jo  Cepram 

Rig.  He  only  makes  me  laugh. 

Cho.    He  is  frantic  with  rage.  [Ainong  themselves 

Duke.  Buffoon,  come  hither.    [  To  RigoletU 

You  always  carry  your  jokes  too  far ; — 

The  anger  you  provoke  may  one  day  on  your  owi 
head  alight. 
Rig.    Who  can  hurt  me  ? — I  have  no  fear. 

The  Duke's  protege  no  one  dares  to  injure  ! 
Cep.    Vengeance  on  the  buffoon !  [Aside  to  Courtiers 

Cho.  And  who  amongst  us 

Has  not  some  wrong  to  be  avenged ! 
Cep.    And  they  shall  be  avenged  ! 
Cho.  But  how < 

Cep.    To-morrow,  let  all  who  have  the  courage. 

By  my  side,  and  armed,  appear. 
Cho.    Be  it  so. 
Cep.  At  night. 

Che  Agreed. 

[  Groups  of  Dancers 

All  here  is  joyful — all  here  is  festive  ; 
To  pleasure  all  here  invites  , 

Oh,  look  around,  and  in  all  faces  see 
The  reign  of  voluptuous  delights. 
Count  Monterone.  [From  without.]  I  will  speak  to  him 

Enter  Cotjwt  Mobtbbobb. 

Duke.  No. 
Men,  But  I  will. 

Che.  Monterone ' 

Mm.  [Looking  scornfully  at  the  Duke.] 

Yes,  Monterone— against  crimes  like  thine 

There  is  yet  one  to  raise  a  voice. 
Rig.  [To  the  Duke,  mimicking  tke  voice  of  Monterone.] 

I  will  apeak  to  him.  [  With  mock 
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EIGOLETTO. 


Voi  congiuraste  contro  noi,  signore, 

E  noi,  dementi  in  vero,  perd< 

Qnal  vi  piglia  or  delirio— a  tntte  1'  ore 

Di  rostra  figlia  reclamar  1'  onore  1 
Hon.  [Guardando  Rigoletto  con  ira  sprezzante.] 

Novello  insolto  ! — [Al  Duca.]  Ah,  si  a  turhare 

Saro  vestr'  orgie— -verro  a  gridare, 

Fino  a  che  vegga  restarsi  innlto 

Di  mia  famiglia  Y  atroce  insulto  ; 

E  se  al  carnefice  pur  mi  darete 

Spettro  terribile  mi  rivedrete, 

Portante  in  mano  il  teschio  mio, 

Vendetta  chiedere  al  mondo  e  a  Dio. 
Due.    Non  piu,  arrestateio. 
Rig.  E  matto ! 

Core.  Quai  detti! 

Men.   Oh,  siate  entrambi  voi  maledetti. 

[Al  Duea  «  Rigoletto. 

Slanciare  il  cane  al  leon  morente 

E  rile,  o  Duca — e  tu  serpente,  [A  Rigoletto. 

Tn  che  d*  on  padre  rida  al  dolore, 

8ii  maledetto ! 
fly,  (Che  sento  %  onore !) 


[Coipito. 


Tutti  mem  Rigoletto. 
Oh,  tn  che  la  festa  andace  hai  turb  to, 
Da  un  genio  d'  inferno  qui  fosti  guidato ; 
E  yano  ogni  detto,  di  qua  t*  allontana — 
Va,  trema,  o  regliardo,  dell'  ira  sovrana — 
Tu  1'  hai  provocata,  piu  spheme  non  r*  e. 
Un'  ora  fatale  fu  questa  per  te. 

fra  due  alabardieri ;  tutti  git  attri 
)uca  in  altra  stanza. 


8CENA  II.— Z/  Estremita  piu  deserta  d*  una  Via  Cieca. — 
A  sinistra,  Una  casa  di  discreta  apparenza,  con  una  piccola 
corte  circondato  da  rnuro — Nella  corte  un  grosso  ed  otto  edbe- 
ro  ed  un  sedile  di  marmo ;  nel  muro  una  porta  che  mette  aUa 
strada ;  sopra  il  muro  un  terrazzo  practicable,  sostenuto  da 
arcate — La  porta  del  primo  piano  da  su  deb*  terrazzo,  a  cut 
ri  ascende  per  una  scala  di  fronte — A  destra,  deua  via  e  U 
muro  akissimo  del  giardino,  e  un  Jianco  del  Palazzo  di  Ce- 
pram. — E  notte. 

ElOOLBTTO  chiuso  nel  suo  manteUo.    Spa&AJTUOXLB  1*  *egmt 

portando  sotto  il  manteUo  una  lunga 


Rig 


Spa. 

£*• 

Spa. 


Spa. 
Rig. 

Spa. 
Big. 
Spa. 

Big. 

Spa 


(Quel  recchio  maledirami ! ) 
Signor  ? 

Va  non  ho  niente. 
Ne  il  chiesi — a  roi  presente 
Un  uom  di  spada  sta. 
Un  ladro  1 

Un  uom  che  libera 
Per  poco  da  un  rivale, 
E  roi  ne  avete — 

Quale  ' 
La  rostra  donna  e  l«i. 

iChe  sento  ?)    E  quanto  spendore 
*er  un  signor  dorrei  ! 
Prezzo  maggior  rorrei — 
Com'  usasi  pagar  ? 
Una  meta  s'  anticipa, 
D  resto  si  da  poi — 
(Dimonio  ! )    E  come  puoi 
Tanto  secure  oprar  ? 
Soglio  in  cittade  uccidere 
Oppure  nel  mio  tetto. 
L  nomo  di  sera  aspetto— 
Une  stoccata,  e  muor 
£  come  in  casa  ' 


Against  us  you  hare  conspired,  signor, 
And  we,  in  our  clemency,  hare  pardoned  you 
'Tis  madness  in  all  seasons  to  come  here, 
Wailing  about  the  honor  of  your  daughter. 

Man.    Looking  scornfully  at  Rigoletto.] 

Despicable  buffoon  I— [To  Duke.]  Ah,  thus  will  1 

Thy  rile  orgies  erer  disturb.    In  all  places 

Shall  my  weeping  roice  attend  you, 

While  unarengea  shall  remain 

The  gross  insult  on  my  family  inflicted. 

And  if  to  the  hangman  you  consign  me, 

As  a  spirit  will  I  again  risk  thee, 

Till  the  rengeance  of  God  and  man  overwhelm  thet 

Duke.  No  more  of  this — arrest  him. 

Rig.  He  is  mad ! 

Cho.  What  ravings ! 

Mm.  Oh  !  on  both  of  ye  be  my  malediction ! 

[To  the  Duke  and  Rigoletto 
Vile  is  he  who  hounds  the  dying  lion, 
But  viler  thou,  O  Duke,  and  thy  serpent  there, 
Who  the  anguish  of  a  parent  can  deride  ! 
A  parent's  curse  be  on  ye' both  ! 

Rig.  (What  do  I  hear !   Oh,  horror !) 

[  Greatly  agitated 

AU  except  Rigoletto. 
Andaciously  thou  hast  this  fete  disturb'd, 
By  an  infernal  spirit  hither  led. 
Vain  are  thy  words — deaf  to  them  our  ears. 
Go,  tremble,  old  man,  at  the  sovereign  anger 
Thou  hast  provoked.   No  hope  for  yon  remains ; 
Fatal  will  this  day  prove  to  thee. 
[Monterone  is  marched  off  between  Halberdiers — the  othen 
follow  the  Duke. 

SCENE  II.— The  Extremity  of  a  Street  that  has  no  thorough- 
fare— On  the  left  a  House  of  retired  appearance,  within  a 
court-yard,  from  which  there  is  a  doorway  into  the  street. — In 
the  court-yard  are  seen  a  tall  tree  and  a  marble  seat— at  tit 
top  of  the  wall,  a  Terrace,  supported  by  arches,  and  reached 
by  a  flight  of  Steps  in  front. — On  the  right  of  the  passagt 
is  the  highest  wall  of  the  garden,  and  the  gable  end  of  m 
Palace  of  Ceprano. — It  is  Night. 

Enter  Rigoletto,  enveloped  in  a  Cloak,  followed  by  Sfaju 
fucixe,  who  has  a  long  Sword  under  his  Cloak. 

Rig.    (How  fearfully  that  man  cursed  me ! ) 

t.  Signor — 
Go  :  I  hare  no  need  of  you. 
Spa.    Be  that  as  it  may,  you  hare  before  you 
A  man  who  knows  how  to  use  a  sword. 
Rig.    A  robber  ? 

Spa.  No— a  man  who,  for  a  trifle, 

Will  from  a  riral  free  you ; — 

And  have  you  not  one  ? 
Rig.  Who  is  he « 

Spa.    Have  you  not  a  mistress  here  ? 
Rig.    rWhat  do  I  hear?)    What  would  it  tott  mt 

To  rid  me  of  a  signor  ? 
Spa.    More  than  for  a  lesser  man. 
Rig.    When  must  it  be  paid  ? 
Spa.    One  half  beforehand, 

The  other  when  the  deed  is  done. 
Rig.     (O,  demon  !)    And  how  can  you 

Be  sure  of  success  ? 
Spa.    In  the  street  sometimes  they  fall. 

At  other  times  in  my  own  house ; — 

I  waylay  my  man  at  night — 

A  single  blow,  and  he  is  dead. 
Ria  '  And  how  in  your  own  house  " 


UGOLETTO 


Spa 


Spa 

Rig 


E  facile— 
M"  ftio  a  mis  aorella — 

Per  le  Tie  danza — e  bella — 
Chi  voglio  attira— e  allor— 
Comprendo — 

Seuaa  strepito — 
B  questo  il  mio  stromento. 

Vi  serve  ? 

No — al  momento— 
Peggio  per  voi — 

Chi  sa" 

Sparafucil  mi  nomino — 
Straniero  * — 

Borgognone— 


\8pa. 


[Mcmtra  la  spada. 


[Per  andarsene. 


[SparaJucU  parte. 


£  dove  all'  ocoasione  ? — 
Qui  sempre  a  sera 

Va. 

Pari  siamo  !— Io  la  lingua,  egli  ha  il  pognale 
L'  uomo  son  io  che  ride,  ei  quel  che  spegne  ! 
Quel  vecchio  maledivami ! 
O  uomini ! — o  natura ! 
Vil  scellerato  mi  faceste  voi ! 
Oh  rabbia  ! — esser  difforme ! — esser  buffone ! 
Non  dover,  non  poter  altro  che  ridere ! 
II  retaggio  d'  ogni  uom  m'  e  tolto — il  pianto  ! 
Questo  padrone  mio, 
Giovin,  giocoudo,  si  possente,  bello, 
Sonnecchiando  mi  dice : 
Fa  ch'  io  rida,  buffone. 
Forzarmi  deggio,  e  farlo  !   Oh,  dannaiione ! 
Odio  a  voi,  cortigiani  schernitori ! 
Quanta  in  mordervi  ho  gioia ! 
Se  iniquo  so,  per  cangion  vostra  e  solo- 
Ma  il  altr'  uom  qui  mi  cangio  ! 
Quel  v  v  ohio  malediami !    Tal  pensiero 
Perchr  oaturba  ognor  la  mente  mia  ? 
Mi  cogiiera  sventura  ?   Ah  no,  h  follia. 

[Apre  con  chiave,  ad  extra  nel  cortOt, 


Entia  Gild  a,  ch'  esce  dalla  can  «  m  §etta  neUe  mm 

bracda. 


Figlia! 

Mio  padre ! 

A  te  dapresso 
Trova  sol  gioia  il  core  oppresso. 
Oh,  quanta  amore ! 

r  Mia  vita  sei ! 

Senza  te  in  terra  qual  bene  avrei  1 


Rig 

an. 

Rig. 


oa. 


[Soepvra. 


Gil. 


Voi  sospirate !— che  v*  ange  tanto  1 
Lo  dite  a  questa  povera  figlia — 
Se  v'  ha  mistero— per  lei  sia  franto— - 
Ch'  ella  conosca  la  sua  famiglia. 
Tu  non  ne  hai — 

Qual  nome  avete ! 
A  te  che  importa  ? 

Se  non  volete 

Di  voi  parlarmi — 

Non  uscir  mai. 

[IrUerromtpendoia. 

Non  vo  che  al  tempio. 

Or  ben  tu  tal 
Se  non  di  voi,  almen  chi  sia. 
Fate  ch'  io  sappia  la  madre  mia 


Rig- 
Spa. 


Spa. 
Rig. 
Spa. 
Rig. 
Spa. 

Rig. 
Spa. 


Entr 


Rig. 

Gil. 
Rig. 


OH 

Rig. 

Oil. 

ft 


All  the  easier  — 
I  have  a  sister  there  who  helps. 
She  dances  in  the  streets — she  is  handsome— 
Those  I  want  she  decoys — and  then — 
I  comprehend. 

There  is  nothing  to  fear  : 
My  trusty  weapon  never  betrays  me. 

[Showing  hi* 
Can  I  serve  you  ? 

No :  not  at  present. 
The  worse  for  you. 

Your  name* 
Sparafucile  is  my  name. 
A  foreigner! 

From  Burgundy. 

[About  f% 

Where  are  you  to  be  found  ? 
Hereabouts,  every  night. 

Go.         [Exit  Sparafucm. 
How  like  are  we ! — the  tongue  my  weapon,  the  dag- 
ger his ! 

To  make  others  laugh  is  my  vocation — his  to  mai4 

them  weep ! 
How  that  old  man  cursed  me  ! 
O,  man  ! — oh,  human  nature ! 
What  scoundrels  dost  thou  make  of  us  1 
Oh,  rage  !   To  be  deformed — the  buffoon  to  have  tc 

play ! 

Whether  one  will  or  not,  to  be  obliged  to  laugh ! 

Tears,  the  common  solace  of  humanity, 

Are  to  me  prohibited ! 

Youthful,  joyous,  high-born,  handsome, 

An  imperious  master  gives  the  word — 

"  Amuse  me,  buffoon," — and  I  must  obey. 

Perdition !    How  do  I  not  despise  ye  all, 

Ye  sycophants — ye  hollow  courtiers ! 

If  I  am  deform'd,  'tis  ye  have  made  me  so  ; 

But  a  changed  man  will  I  now  become.  * 

That  old  man  cursed  me !    Why  does  that  cum 

Thus  ever  haunt  my  harassed  mind  ? 

What  have  I  to  fear  ?   Ah,  no,  this  is  mere  folly  ! 

[Opens  a  door  with  a  key,  and  enter*  the  yam 

Gild  a,  coming  from  the  house,  and  throwing  heron 
into  her  father's  arms. 

My  daughter  1 

My  dear  father ! 

Only  when  near  to  thee 
Does  my  oppressed  heart  know  joy. 
Oh,  what  affection ! 

My  only  life  art  thou ! 
What  other  earthly  happiness  have  I  ? 

[Sigkmj 

Why  do  you  sigh  ?    What  ails  you  ! 
Open  your  mind  to  your  poor  daughter. 
IT  any  secret  you  have,  to  her  confide  it ; 
And  do  about  her  family  inform  her. 
Thou  has  not  any. 

What  is  your  real  name  f 
What  matters  it  to  thee  < 

If  you  are  not  willing 
Of  our  family  to  speak — 

Do  you  ever  go  out  1 

( Interrupting  km 

Only  when  I  go  to  church. 

In  that  thou  dost  right 
If  of  yourself  you  will  not  speak, 
At  least  tell  me  something  of  my  mother 


lO 
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DEB  NON  PARLARB — 8PKAK  ROT  OP  ONE.   An.  Biooutto. 
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Deh  non  par 

•Speofc  not  of 


la  -  re  al  mi  -  m 


ro  Del  suo    per  -  da      to  be 

im  AM  earth  can   boost  could  -  ne'er 


El  -  la  een-tia,  quell'  an  -  ge  -  k>,  Pie  -  ta....  del  -  -  -  le  mie  pe  - 
Her  on  -  gel  form   me  ■  thinks  I     see,     Who  lov'd  me,  though  de  •  fbrm'd     and  poor. 


dif  -  for-me 
oh!  Oil-da 


po  -  t©  -  rop 
spare  met 


Per  com-pas-sion  mi  a-m5. 
Ask  it,    my  child,  no  more. 


Ah !  mo  -  ri  -  a, 
Ah!   she    died ; 


5EE 


ted ;  May 


ri  -  a;  le  sol  -  le  co  -  pra-no  lie  -  rl  quel  ca  -  po  a-ma  -  to ;      So -la  or -tn     re    -  sti, 

earth  rest  lightly  on....  her ;  To  me  she's  lost  for  ev  -  er.     Thou  art    my    on  -  ly  hope, 


Sola  or  •  tu  res-ti  al  mi-se  -  ro; 
Thou  art  my  en  -  ly  hope,  my  child! 


Di  -  o,  ail  rin  -  gra  -  sia  -  -  to,  si  rin-gra-iia-tol 
Farther   of    all!   oh!  bless  her  with  thy  mer-cy  mUd! 


OH. 


Oil. 

on 


at 


(ho 

tog 


Qaanto  dolor !  che  spremere 
81  amaro  pianto  puo  1 
Padre,  non  piu,  calmatevi — 
Mi  lacera  tal  vista — 
II  nome  vostro  ditemi, 
D  dnol  che  si  v*  attrieta — 
A  che  nomarmi  ?  e  inutile ! 
Padre  ti  sono,  e  basti — 
Me  forse  al  mondo  temono, 
D'  alcuno  ho  forse  gli  asti ; 
Altri  mi  maledicono — 
Patria,  pareuti,  amici 
Voi  dunque  non  avete 9 
Patria!  parentis  dici  ? 
Culto,  famiglia,  patria, 
II  mio  universo  e  in  te  1 
Ah !  Be  poo  lieto  renderri, 
Gioia  e  la  yita  a  me  ! 
Gia  da  ere  lone  son  qui  venuta, 
Ne  la  cittade  ho  an  cor  veduta ; 
Se  il  concedete,  farlo  or  potrei — 
Mai !  mai !  uscita,  dimmi,  onqna  eei  f 
No. 

Goai! 

(Che  dissi?) 

Ben  te  ne  guarda ! 

JPotrian  seguirla,  rapirla  ancora ! 
Qui  d'  on  buffone  si  disonora 
La  figlia,  e  ridesi — Orror !    Ola  * 

[Ve 


I  Comefusione. 


Entra  Giotajtma,  dalia 
Signor  1 

Venendo,  mi  vide  alcuno  1 
Bada,  di'  il  vero — 

Ah  no,  nessuno. 
Sia  ben — la  porta  che  da  al  bastkme 
E  sempre  chiosa  ? 

Lo  fa  e  sara. 


Oil.    Alas  !  what  anguish !  such  bitter  grief 

What  language  can  express  ! 

Father,  dear  father,  calm  yourself, 

Or  my  heart  will  surely  break. 

To  me  your  name  pray  tell ; 

The  grief  that  saddens  you  impart 
Rig.    'Twere  useless  myself  to  discover  ; 

Suffice  it  that  thy  father  I  am. 

Some  in  the  world  there  are  who  fear  me, 

In  others,  perhaps,  envy  I  excite ; 

But  one  there  is  who  has  curs'd  me ! 
Oil.     Country,  family,  friends, 

Possess  you  none  of  them  ? 
Rig.    Country,  family,  friends,  say'st  thou  * 

Thou  art  my  country,  family,  and  friends  1 

The  whole  universe  thou  art  to  me !  [Passtonastio 
QH.    Ah !  if  happier  I  could  render  you, 

What  joy  to  my  heart  it  would  bring  ! 

Three  months  full  it  is  since  hither  I  came, 

And  nothing  yet  have  I  of  the  city  seen. 

With  your  permission  I  should  like  to  see  it 
Rig.    Never !  never !    Hast  thou  ever  left  the  house  ? 
Gu.  No. 

Ria.  That's  well. 

GU.  (What  have  I  said  «) 

Rig.    Ill  take  care  thou  shalt  not ! 

(She  might  be  followed — stolen  from  me ! 

To  dishonor  the  daughter  of  a  buffoon 

Would  here  be  laughed  at.    Horror ! )  Ho,  there  ! 

[  Turning  towards  the 
Enter  Giovanna,  from  the  house, 
die.    Signor  « 

Rig.  Has  any  one  seen  me  come  hither  t 

Mind— speak  the  truth. 
Oio.  Oh,  no — no  one. 

Rig.    That  is  well.    The  gate  that  to  the  bastion 

Is  that  always  closed  ? 
Oio.  It  is.  and  shall  be- 
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VEGLlA  0  DvNNA— SAFELY  GUARD  THIS  TENDER  BLOSSOM. 

RIGOLBTTO 


Duit.   Rioolkttc  and  Gilba. 


Ve  -  glia,  o  don 
Safe  -  ly  guard.. 


n&,  ques 
this  ten 


to 


flo 
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Che  a  te 
Which  to 


pu 
them. 


da 


Ve-gli  at  -  ten 


ta  e  non  aia 
Ism  heart  and 


....   Che  s'of  -  fu 
som   Jfcty  mo  thought. 


•chi  ii  suo  ean- 

of  in 


dor.  Tu  dei 
tide ;    From  the 


yen  -  -  -  ti  dal 
arts   of  vice 


fa 
pro 


ro 

test.. 


re,  Ch'  al  -  tri 
her,   May  its 


fio  - 
snares 


ri  han-no  pie- 
t>e    /aid  u» 


*==t 


ga        ■    to,    Lo  di  -  fen    -     dl,  e  imma-eo  •  la 
oain;       Her  fath-er    will  from  thee  ex  -  feet. 


to  Lo  ri  -  do  - 
her   Pure  re  -  stor'd.. 


na  al    ge   -  ni 

to      him  a- 


GILD  A. 


to   Non  fla  mai.. 
While  this  heart 


dis  -  vel-to  o  fran 
bears  life  tenth  -  in. 


to  Qnes-to  a  voi . .  • 
it,  'Turia  de  fy.... 


di  -  let  -  to  tior, 
each  art  -  ful  snare 


kntra  ii  Duoa,  »n  costume  borghese,  deUa  strada. 

lt*g     Alcnno  e  fdori — 

[Apr*  la  porta  della  Corte  e,  tnentre  esce  a  guardar  suUa 
strada,  il  Duca  guizza  Jurtivo  neila  corte,  e  si  nas- 
cende  dietro  I'  albero  ;  gettando  a  Giovanno  una  borsa 
la  fa  tacere. 
Gil.  Cielo ! 

Serapre  novel  sospetto — 
Rig   [A  Gilda,  tornando.] 

Vi  seguiva  alia  chiesa  ma!  nessuno  1 
Gil.  Mai. 

.'W  (Rigolettto.) 

tby  Se  talor  qui  piechiano 

Guardatevi  ia  apnr — 
Oto  Nemmeno  ai  Duca  ' 


The  DtTBJE,  in  disguise,  is  seen  to  arrive  in  the  street 

Bug.    There  is  some  one  outside. 

[BigoUtto  comes  through  the  garden-gate,  and  look*  abom 
the  street ;  while  doing  so,  the  Duke  stealtiailj  gisam 
in,  and  hides  himself  behind  a  tree,  Ouxncixg  a  pier* 
to  Giovanna. 
Gil.     O,  Heavens  ! 

He  is  always  suspicious. 
Big.  [Returning  to  Gilda. J 

Does  any  one  ever  follow  you  to  chureh  * 
Gil.  No. 

Duke.  (Rigoletto.i 

Big  Should  any  one  knock. 

On  no  atvuuiit  admit  him 
G*>  Not  e*ec  the  DuJca 
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GU. 
Gio. 
GU. 


OA. 

Dm. 

GU. 
Due. 

GU. 
Dm. 


Rig     Meno  che  a  tutti  a  lni.   Mia  flglia,  addio. 

Dm.  (Saafiglia!) 

QU.  Addio,  mia  padre. 

[*S*  abbraciano,  e  RigoUtto  parte,  chiudendosi  dutro  la 
porta. 

GU.  [JSdla  oorte.)  Giovanna,  ho  dei  rimorsi — 

GU.  £  perche  mai  % 

€/U     Tacqni  che  un  giovin  ne  sequiva  al  tempio. 

Gio.    Perche  cib  dirgli  ? — r  odiate  dunque 
Cotesto  giorin,  voi  ? 

No,  no,  che  trop*  e  spira  amore — 

E  magnanimo  s  a  signore. 

Signor  ne  princi^o — io  lo  vorrei : 
Sento  che  povero — piu  1*  amerei. 
Sognando  o  vigile — sempre  lo  chiamo, 
£  P  alma  in  estasi — gli  dice  t'  a — 
Dm.  \Esce  improwiso,  fa  cenno  a  Giovanna  <F  andarsene,  e 
inginocchianaosi  a'  pied  di  Gilda  termina  la  frase.] 
T'  amo! 
T'  amo,  ripetiio — si  caro  accento, 
Un  puro  schiudimi — ciel  di  contento ! 
Qioyanna  ?   Ahi,  misera !  non  v'    pin  alcnno 
Che  qui  rispondami !    Oh  Dio  !  nessuno ! 
Son  io  coll'  anima — che  ti  rispondo— 
Ah,  que  che  s'  amano— son  tntto  on  mondo ! 
Chi  mai,  chi  giungere — vi  fece  a  me  1 
8'  angelo  o  demone— che  import*  a  te  f 
Io  t'  amo — 

Uscitene. 

Uscire!  adesso! 
Ora  che  accendene— un  fuoco  istesso ! 
Ah,  inseparable— d'  amore,  il  dio 
Stringeva,  o  vergine — tuo  fato  al  mio ! 


Rig.    Above  all  others  keep  him  out.    Oaugn  4 
Duke.  (His  daughter!) 
Gil.  Adieu,  dear  father. 

[They  embrace,  and  Rigoletto  departs,  dosing  the  do* 
after  him. 

[In  the  yard.]  Giovanna,  I  am  struck  with  remorse. 


GU. 
Gio, 
GU. 


What  about,  pray. 

foil 


Gio 

GU. 
Gio. 
GU. 


I  did  not  tell  him  of  the  youth  who  follows  me  tt 
church. 

Why  should  you  tell  him  «   Do  you  hate  the  youth, 
And  would  you  thus  dismiss  him  ? 
No,  no  !  his  looks  are  pleasing  to  me. 
And  he  has  the  appearance  of  a  wealthy  signor. 
Neither  signor  nor  wealth  do  I  wish  to  have ; 
The  poorer  he  prove,  the  more  shall  I  love  him. 
Sleeping  or  waking,  my  thoughts  are  all  of  him, 
And  my  heart  longs  to  tell  him  I  lo — 
Duke.  [Suddenly  coming  forward,  motioning  Giovanna  to  re 
tire,  and  kneeung  at  the  feet  of  Gilda.] 

I  love  thee  1 
The  words  repeat !   Such  delicious  accents 
Open  to  me  a  heaven  of  enjoyment. 
GU.    Giovanna  *   Alas,  no  one  answers  me  ! 

There's  no  one  here !   Oh,  heavens,  I'm  alone ! 
Duke.  No  !  I  am  here ;  and  to  thee  I  respond — 
Against  all  the  world  I  will  protect  thee  1 
GU.    Why  thus  address  yourself  to  me  ? 
Duke.  Whatever  your  state,  to  me  it  matters  not — 
I  love  thee  1 

Oh,  go  away. 

Go  away !   No,  not  yat ! 
If  love's  fire  within  us  both  be  lighted, 
Inseparable  we  should  henceforth  be ; 
O,  maiden  bright,  thy  lot  with  mine  unite ! 


GU. 
Duke. 


E  IL  SOL  DELL'  ANIMA — LOVE  IS  THE  SUN.   Ain.  Duiut 


E  il  sol  dell'  a  -  ni  -  ma,  la  vi-ta  e  a  -  mo  -  re, 
Love  is    the  sun  by  which  passion    is     light  -  ea\ 


Sua  vo  -  ce  e  il  pal  -  pi  -  to 
Hap-py     the     mor  -  tal 


del  no  -  stro 
who  feds  its 


co  -  re, 
pow  -  er  ; 


tro 

Each  pleasure  once  prised  with-out  it    seems  blight  ed, 


U  -  ma  -  ne 
With  it  we 


fra-gi 


qui 


heed     not  what 


CO     -    86  SO 

fate    may  show 


» — 


no: 
er. 


U  -  na  pur  av  -  ve  -  ne,  so  -  la,  dl  -  vi  -  na,  E 
Feel  -  ing    ce   -  les       tial,  no     joy     ter  -  res  -  trial 


a  •  mor  che  a 

Ev     er  to 


V — V — U- 


gl'an  -  ge  -  li  agl'  an  -  ge  -  li  piu  ne  av-vi  -  ci  -  na ! 
me   can      such       sweet        joys  im  -  part.  Ah! 


A  -  dun-que  a-mia-mo-ci,  don-na  ce  -  It 
May  no  blight  ev-er  this  heart  from  thee 


D  mvldia  agl  uo  -  mi  -  ni  sa  -  rd  per  te, 
Beet  in  my     bo       som,  ne'er  to   de-  part. 


W  in  -  vi  -  dia  agl'  uo  -  mi  -  ni  sa  -  rd  per  te. 
Rest       im         my         bo  -   sow,  nev-er    to  part. 


RIGOLETTO. 
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t&     (Ah  de'  miei  vergini— sogni  son 
Le  roci  tenere — a\  care  a  me  1) 

Dm     Che,  m'  ami — deh !  ripetimi — 

Qu     L*  udiste. 

Due  Oh,  me  feUoe  ! 

QU     II  nome  vostro  ditemi ; 
Sapor  lo  non  mi  lice  * 


Entra  Ceprako  e  Borsa,  nulla  ma. 


Cep. 
Due. 
Bor 
Dm 

Qio. 
QU. 
Due. 


Due 
QU. 
Due 
QU. 
4.  9. 


D  loco  e  qu\- 
\A  Gilda.] 
[A  Ceprano.  ] 


Mi  nomino— 

Sta  ben- 


\Spaventata 


[A  Bona. 
[Pensando. 
—         [E  partono. 
Gualtier  MaldC. 

Studente  sono,  povero. 
Rumor  di  passi  e  furore. 
Foi  se  mio  padre. 

Ah!  cogliere 
Potessi  il  traditore 
Che  si  mi  sturba ! 
QU.  [A  Giovanna.]  (Adducilo 
Di  qua  al  bastione,  ite !) 
Di  m  '  amerai  tu  ? 

E  voi* 
L'  intent  vita,  poi. 
Non  piu,  non  piil,  partite. 
Addio,  speranza  ed  anima 
Sol  tu  sari  per  me. 
Addio,  vivra  immutabile 
I,'  affretto  mio  per  te. 
[Parteil  Duca  scortato  da  Giovanna — QUda  rata 
do  i  partiio. 
QU.  [Sola.]  Gualtier  Malde !  nome  di  ltd  si 
Scolpiciti  nel  core  innamorato ! 


GU.     (Ah !  how  these  words  my  ears  delight ! 

His  tones,  how  tender — and  how  pure  his  love  I) 
Duke.  That  you  love  me — oh,  the  words  repeat — 
Gil.     You  have  heard. 
Duke.  O,  joy  unlooked-for  ! 

GU.     Your  name,  now,  I  pray  you  tell  me  ; 

For  I  never  yet  have  heard  it. 


Enter  Ckprano  and  Borsa,  from  the  street. 


To  Bona 


Qio 
QU. 


J  Considennf 

All  right.       [They  depart 
Walter  Malde. 


[In  alarm 


Cep.    This  is  the  place. 
Duke.  [To  Gilda.)  My  name  is- 
Bor.  [To  Ceprano.) 
Duke. 

I  am  a  student — a  poor  student. 
I  hear  fbots^  os  outside. 
Perhaps  it      ,y  father. 
•  h  I  ooold     <e  traitor  catch 

'o  Uwj«  r     rnies  to  interrupt 
j'ue  joy  i      c  ui  being  with  thee ! 
/  o  Giovanna.^  (Quickly  away ! 
lo  the  bentfon  conduct  him — go !) 
Out*.  Mm  cay  that  you  love  me  ? 
QU.  And  you ' 

Duke.  With  my  whole  heart  I  swear  it. 
GU.    No  more,  no  more,  at  once  depart. 
Both.  Farewell,  my  hope,  my  soul,  farewell ; 
For  thee  alone  henceforth  I'll  lire ; 
Farewell !   Immutable  as  Fate 
Shall  be  my  love  and  truth  to  thee. 
[Exit  the  Duke,  escorted  by  Giovanna,  Gilda  /bUounn$ 
hie  steps  with  her  eyes. 
GU.  [Solus.]  Walter  Malde  I   What  a  romantic  name  l 
Already  is  it  on  my  heart  engraven ! 


CARO  NOME  CHE  IL  MIO  COB — DEAR  NAME  WITHIN  THIS  BREAST.   Am.  Gilda. 


Ca  -  ro  no  me  che  il  mio  cor  Fes  -  ti  pri  -  mo  pal  pi  tar,  Le  de 
Dear    name,    with      in         this       breast     Thy    mem'  -  ry        will       re  •  main;  My 


#4j 


I": 


sier  U  mio  de  -  sir  A  te  tern  -  pre  vo  -  le  -  ra,  E  fin  r  ul  -  ti  -  mo 
yes,    'tis  bliss     to  own       The  joy         that     Jtts      my    heart;   'Twin    beat  for  thee 


i 


•  • 


spir,  Ca  -  ro  no  -  me,  tuo 
lone;     Till       death  'twill  ne'er 


ra. 
parti 


Col  pen  •  sier  il  mio  de  -  sir 
'Twill   beat  for  thee  a  ■  leme  ; 


A  te  sem  -  pre  to  -  le  • 
Ah  !  tOl  death  'twin  ne'er  de  - 


ra,... 
part!. 


E  fin 
'Twm 


Vol 


a  ■ 
'twm 


mo*. 
beat 


14 


BIGOLETTO. 


me,      tuo       sa    -  r%. 

'twin     ne'er       de    -  part. 


[8an>  al  terrazxo  cm  una  lantema,  che  tcno  extra  m  nam. 

Emtrano  Maktjllo,  C«r»JLiro,  «  BosflA,  Cottigiami,  xrmati 
e  mascherati,  dalla  via. 


Bor 

C*p 
Coro 


E  la. 


InduttnOa  Gilda. 


Miratela — 


Mar.   Par  fata  od  angiol 


Oh  !  quanta  e  bella 


Di  Bigoletto 


L'  amante  e  quel!* 


EtUra  iiiGOLBTTO,  concentrnu,. 

(Riedo!  perche?) 
Siienzio,  all'  opra,  badate  a  me. 
(Ah  da  quel  vecchio  fui  maledetto !) 
Chiela* 

[At  Cynpagm.]  Tacete,  c'  e  Eigotetto 
Vittona  doppia !    L'  uccideremo. 
No :  ehe  domain  pin  rideremo. 
Or  tutto  aggiusto. 

J Chi  parla  qua?) 
i'« 

[Cm  voce  terribile.]  Chi  va  la1? 
Eh,  non  mangiarci— -son — 

Chil 

MaraOo 

In  tan  to  bugo  lo  squardo  e  nullo. 
Qui  ne  eondusse  ridevol  ooaa ; 
Torre  a  Ceprano  vogliam  la  sposa. 
(Oime  respiro.)    Ma  come  entrare  ? 
[A  Ceprano.]  La  rostra  chiave?  [A  RigoleUo.}  Bon 

dubitare ; 
Non  de  mancarci  lo  itratagemma. 

[OU  alt  chiat*  avmtm  4a  Cepra** 

Bcco  le  chiari. 
Rtg.  [Palpandole.]  Sento  il  suo  stemma. 

(An,  terror  vano  ra  dnnqne  il  mio !) 

\Hmptrtmd*. 

N'  e  la  palazzo— con  rio  son  io 
Mm.    Biam  mascherati. 

Rig.  Ch'  io  par  mi  mas  eheri ; 

A  me  una  larva  1 
Mar    SI  pronta  e  gik. 
Terrai  la  scala 
[  GU  mette  una  maschera,  e  neiio  steteo  tempo  lo  benda  <xm 


a* 

Bet. 

Big, 

Bmr 

Mar 


St 

*■ 

Sar 


2 


un  fazzoletto,  e  lo  pone  a  reggere 
ranna  appostata  al  terrazxo. 

Fitta  e  la  tenebra ! 

La  benda  cieco  e  sordo  il  fa. 


una  scala,  che 


[A'  Cmtpagw. 


Bor. 

& 

Mar. 
Cko. 


Zitti,  zitti,  moviamo  a  vendetta, 
Ne  sia  odlto,  or  che  meno  1*  aspetta 
Deris  ore  si  audace  costante 
A  6ua  voita  schernito  sari  ! 
Cheti,  cheti,  rubiamgli  1'  amante, 
E  la  Corte  do  man  ridera 
!  Aicuni  salgono  al  terrazzo,  rompon  la  porta  del  prima 
piano,  scendono,  aprono  ad  altri  ch'  entrano  dalia 
ttrada,  e  rxencono,  trascinando  Gilda,  la  quale  avrk 


la  boooa  chtusa  da  un  fazzoletto. 
tema  dla  perde  una.  miarpa. 


[She  ascends  the  terrace,  with  a  lantern  in  her  kemd 

Enter  Mabullo,  Cbprano,  and  Borsa,  accompanied  b% 
Courtiers,  in  Masks,  and  armed. 

Look  there !  [Pointing  towards  Gila* 

Ah !  there  she  is — 

Oh  !  how  beautiful  she  is ! 

A  miry  or  an  angel  ! 

Can  that  the  mistress  be 
Of  Bigoletto  f  [They  all  laugh 

Enter  Bigoletto,  absorbed  in  thought. 

Big.  (Laughing !  what  can  it  mean  1) 

Bor.    Silence,  to  our  work  ;  we've  no  time  for  laughing. 
Rig-    (Ah !  how  fiercely  that  old  man  curs'd  me !) 

Who  is  there  « 
Bor.  [To  his  companions.]  Be  silent,  'tis  Bigoletto. 
Cep.   A  double  capture !   We  can  also  slay  him. 
Bor.    No :  to-morrow  it  will  make  more  sport. 
Mar.  But  now  everything  is  ready. 
Rig.  (Who  is  speaking  to*re  * 

Mar.  Is't  you,  Bigoletto— say. 
Rig.  [Considerably  agitated.]  Who  goes  there  « 
Mar.   You  will  not  betray  us — I  am — 
Rig.  Who' 
Mar.  Marull© 
Mia.    In  the  dead  of  night  for  good  you  are  not  here 
Mar.   'Tis  a  ridiculous  frolic  brings  us  here  ; 

Ceprano's  wife  we  mean  to  carry  off. 
Rig.    (Once  more  do  I  breathe.)    But  how  do  you  enter  « 
Mar.  [To  Ceprano.]  Hand  here  the  keys !    [To  Rigoiett*.  ( 
Doubt  us  not  ; 
We  are  not  to  be  foiled  in  a  stratagem. 

[Handing  him  the  kegs  taken  from  Ceprano 
Here  are  the  keys. 
[Feeling  the  kegs.]  I  feel  that  this  is  his  crest. 
(Ah !  then  all  my  terrors  have  been  needless  !) 

[He  breathes  more  freely 
Yonder  is  his  palace— I  will  go  with  you. 
We  are  all  disguised. 

Then  so  will  I  be  ; 
Give  me  here  a  mask. 

Well,  here  is  one. 
You  shall  hold  the  ladder. 
[Puts  a  mask  on  the  face  of  liigoletto,  fastens  it  by  a 
handkerchief  across  his  eyes,  and  places  him  at  a  lad- 
der, against  the  terrace  wall,  to  keep  it  steady. 
Rsg.  How  very  dark  it  has  become ! 

Mar    The  bandage  renders  him  both  blind  and  deaf. 

[To  his  com} 

AM.     Silence !  silence  1  while  vengeance  we  seek  ; 
In  his  own  trap  now  let  him  be  caught ; 
The  jester  who  constantly  makes  us  his  sporv 
Shall  now,  in  his  turn,  our  laughter  provoke 
Hush  !  be  quiet !  his  mistress  we'll  seize, 
And,  to-morrow,  at  court  have  our  laugh 
|  Some  ascend  to  the  Terrace,  force  a  window,  by 

they  enter,  and  descend  to  the.  door,  which  they  open  te 
others,  who  enter  and  drag  out  Gilda — she  has  km 
mouth  gagged  with  a  handkerchief — while  beme  drwg> 
ged  across  the  stage,  a  scarf  fall*  from  W 


Rig. 


Mar 

Rig. 

Mar 
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Con 

an 

a* 


[PA 


Soccorao,  padre 

Vittoria ! 

Aita! 

Hon  ban  finite  ancor  !  qaal  derisione  ! 

[Si  tocca  gli  oceki. 

Bono  bendato  ! 
f  Si  strappa  impetuosamente  la  benda  e  la  maschera,  ed  ai 
chiarore  a  una  lanterna  ecordaia  riconosce  la  sciarpa  ; 
vede  la  porta  aperta,  entra,  tie  trae  Giovanna  spaven- 
tata ;  la  fissa  con  istupore,  ai  strappa  i  capelh  senxa 
pater  gridare ;  finalmentt.,  dopo  molti  sfbnd,  ee~ 
dama  : 

Ah  ! — la  Maiedizione  ! 

91WM  DMIX'  ATTO  PKIMO. 


ATTO  II. 


SCENA  I. — Salotto  ml.  Palazzo  Ducaie—Vi  sane  dm  pert* 
later oli,  una  maggiore  nel  fondo  che  si  chiude — A'  mm  lati 
pendono  i  ritrati,  in  tutta  figura,  a  sinistra,  del  D%t*a,  a 
destra  ddla  sua  sposa —  V  ha  un  seggiolone  presao  una  taveia 
eoperta  di  velluto,  ed  altn  mobili. 

Entra  tl  Dcga,  dal 


Lhtc     Ella  mia  fa  rapita  ! 

S  quando,  o  ciel  * — ne'  brevi  istsmti,  prima 
Che  un  mio  presagio  interne 
Snir  orma  corsa  an  com  mi  spingesse  ! 
Schiuso  era  1'  uscio  !  la  magion  desert*  1 
E  dove  ora  sara  quell'  angiol  caro  ! 
Colei  che  pote  prima  in  questo  core 
D e« tar  la  fiamma  di  costanti  affetti  * 
Colei  si  pura,  al  cui  modes  to  accento 
Quasi  tratto  a  virtu  talor  mi  credo  ! 
Ella  mi  fu  rapita  ! 

E  chi  1'  ardiva? — ma  ne  avro  vendetta 
Lo  chiede  il  pianto  della  mia  diletta. 


Gil. 
Che. 
GH. 
Rig. 


Help )  help !   Father  dear,  help  l 

Victory ! 
Help,  help  I      J At  a  thai  an* 
If  h  not  jet  done  ?    What  a  capital  joke  ! 

\  Putting  his  hands  to  his  fi*c*. 
Why,  mj  eyei  are  bandaged  ! 
\He  snatches  off  the  bandage  and  mask,  and,  by  the  Iwk 
of  the  lantern,  recognizes  the  scarf,  and  sees  the  doot 
open — he  rushes  in,  and  drags  out  Giovanni,  greathj 
frightened — he  fixes  his  eyes  upon  her  in  stupe/action, 
tears  his  hair  in  agony,  and,  after  many  ineffectual 
efforts  to  speak,  exclaims  : 

Ah  !  this  is  the  Malediction  !  [I 


ACT  II. 


SCENE  I, — Saloon  tn  the  Duke's  Palace— Large  Folding 
doers  in  Back-scene,  and  smaller  ones  on  each  side,  atom 
which  hang  portraits  of  the  Duke  and  the  Duchess — A  tabu 
covered  with  velvet,  handsome  chairs,  and  other  appropriate 
furniture 

Enter  the  Duu,  by  centre  doorway,  much  agxtated. 

Duke.  She  has  been  stolen  from  me  ! 

But  how,  and  by  whom  *    Oh,  heavens  ! 

Thus  to  lose  her  at  the  very  moment 

When  my  passion  most  demanded  her  ! 

The  door  was  wide  open — the  house  deserted ! 

Whither  can  the  dear  angel  have  flown  ! 

She  who  first  within  this  wandering  heart 

The  joys  of  a  true  love  hath  awaken'd — 

She  so  pure  that,  by  her  modest  bearing, 

To  trathfulness  I  feel  me  now  inclin'd. 

She  has  been  stolen  from  me !    But,  to  do  it, 

Who  has  dar'd  !    On  him  shall  vengeance  alight  I 

Grief  for  my  belovM  one  vengeance  demands  ! 


PARM1  VEDER  LE  LA  GRIME — DEAR  MAID,  EACH  TEAR.    Am.  Du« 


BE 


3 — u 


Par  -  mi  ve  -  der  -  le  la  -  grl  -  me 
Dear  maid,  each  tear  of  thine  that  falls, 


Scor-ren  -  ti 
Sack  sad  sigh 


da 

that  be 


quel  ci  -  glio,  Quan-do  fra  11  dubbio  e 
som  heav-ing  Pin-ing 


l'an  -  sia  Del  ru  -  -  hi  -  to  pe-reg-lio,  Dell'  a-mor  no-stro  me  -  mo-re,  Dell'  a  -  mor  no 
dreary  walls,  FiUs  me  with  grief  there's  no  re-liev-ing.  Ah  I  vainly  didst  thou  cry  to  me,   Ah!  vain  -  ly  didst 


mo  -  re,     II   sno  Gual-tier  chia-mo. 
te     me,  "  Kelp  me.  dear  Wal-ter,  M*>  / 


Med  ei  po-tea  »oe  cor  rer  -  tl, 
I      then,    a  -  la*  J   was   far       e>  we* 
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m 


Ca-ra    fan-ciulla  a  -  ma  -  ta;     El  che  Tor-ria  ooll'  a  -  nl  -  ma       Far  -  ti  quag-gio  be- 

No  aid  could  I  af -fiord  thee ;    Yet,  could  my  life  thy  woe*  re  -  pay,     Glad  -  ly    ex-chang'd  it 


a  -  ta;  Ei  che  le  a  fere  agl'  an  -  ge  -  il,  Ei  che  le  sfere  agl'  an  -  ge  -  li  Per 
should  be.   Not  e'en  the    an  •  gel**  bhss'd  a  -  bode    Gould  peace  to    me     re   -   store,        to     me  re- 


5=t 


to    non  in  -  ri  -  di6,  El  che    le      sfe  -  re;       Le  sfere  agl'    an  -  ge  -  li  Per  -  te  per 

store,  from  thee  a -part;         Could  peace  to     me  re -store:    Not  e'en  the        an     -    gels*  bless' d  a  ■ 


^=r=£=a= 


tfe 


i 


te....*.  Le  sfe  -  re  agl'  an  -  ge  -  11 
bode        Could  peace      to  me  restore, 

Entram  Masullo,  Crfrano,  Boa* a  .  *d  attrx  Cor- 
tigiani. 

Turn.  Duca,  Duca ! 

Due.  Ebben? 

Turn.  It'  amante 

Fn  rapita  a  Rigoletto. 
Due.   Bella !  e  d'  onde  « 
turn.  Dal  suo  tetto. 

Lite.    Ah,  ah  !  dite,  come  ra  ? 


Per  -  te   non   in  -  ri  -  did     non  in  -  t1  -  dio. 

Could  p*ace      to     me    re  -  store,  from  thee  a  -  part. 

Enter  Marullo,  Cbpra.no,  Borsa,  and  other  Cour- 
tiers. 

All.    Oh,  Duke !  oh,  Duke ! 

Duke.  What  news  « 

AH  From  Rigoletto 

We  have  carried  off  his  mistress. 
Duke.  Capital !   Where  is  she  ? 
AU.  In  your  palace. 

Duke.  Ah,  ah !  tell  me  how  'twas  done  ' 


SCORRENDO  DOT 77 — AS  WE  WITH  GLEE.  Cho»d» 


i 


Scor-ren  -  do  a  -  ni  - 
As  we       with  glee 


re  -  mo 
chief  bent 


to 

last 


ri  -  -  -  a         Brer'"  o 
night       rov'd,      When  hush'd  in 


P 


do  -  -  -  -  po  ca  -  du    -    toll         dl;—*      Co -me    pre  -  rl    -  sto    ben  a' e- rain 

pemee  •  fid    sleep         the  world     seem'd        bu  •  tied,   The  one    we    sought  we  met,    a  -  lone,  mis- 


S~     ico  -  pr\.  E  5a~ 


pri  -  a, 
trust  -  tug, 


Ra  ra      bel  -  ta 
JBe  -  side     the  house 


d  si  sco  -  prl,  cl  si  aco  -  pri. 
in  which    we  guess' d    the  bird     was  cag'd. 


E  -  ra  T  ar 
The  charm  -  ing 


EE 


BE 


fair 


to 

A* 


di  Ri  -  go 
90  -  let  -  to's 


to  -Che,  ria  -  ta  ap  -  pe  -  na,  d  di 
frets,    fiat  sa«     a/  fright  -  ed    to       her  home 


^     die  dT~ 


ga6. 


fone       ?v  -  bo!       tpan-to,      ver  -  no!        span  -  to;  Che   di    Oe-pra  -  no    no!    la  Com 


ra  -  pir  la     s'  a  -  rea  11  pro  -  get 

The    jest  -  er       then    ap-pear'd,  with  whom  we 


to,  Qnan-do  il 
ed:  "Give  us 


buf- 
thy 


fone       tw  -  noi  spnn-to 
%id,       0$  -  pro    -    no's  wife     to  sua 


Che   di    Oe-pra  -  no    no!   la  Coa 
a    wan!'         The  'two  he  fM      in;     oh,  sfort  wer* 


n  ft  fl 


EIGOLETTO. 
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r 


5E£ 


w-s  r^- 

tes  -  -  sa  Ra  -  pir  to  -  lef  -  fl  -  mo,  stol  -  to,  era 
teO  -   -   ing!      A  ban  -  doge     then    we  plae'd    be  •  fire  hie 


La 
A 


sea 

lad 


la 
der 


At 


quin  •    -    di  all' 


no  -  po 
Zy  plae'd    to  the 


Ben  -  da  -  to,  el  8  tea 
We  bade    him  stand 


so 

fey, 


fer  -  ma  te 
and    firm  -  ly 


ne, 


La  tea 

ilA,  yes, 


la  quin  -  di  el  stea  -  to  ei  stea- 

he  firm  ■  ly    held     the  lad 


so 

der; 


fer -ma 

the  lad 


fer-ma 

der  firm 


te  -  ne. 
.   ly  held. 


Dm. 


Salimmo,  e  rapid*  la  giovinetta 
Ci  renne,  fattc  quinci  asportar. 

Quand'  ei  s*  acr  jrse  della  vendetta 
Res  to  seoraau)  ad  imprecar. 

( Che  sento 1 — e  dessa  la  mia  diletta ! 
Ah,  tntto  il  cielo  non  mi  rapt !) 

Ma  dove  or  trovasi,  la  poveretta  1 


[Ai  Cere. 


Tutti.     Fa  da  noi  stessi  addotta  or  qui 


Duke. 


All. 


In  haste  we  mounted,  and  searched  the  chambers, 

And  with  the  lady  away  we  sped ; 
But  when  he'd  found  out  the  trick  we'd  played  him, 

He  rav'd  for  vengeance  upon  our  heads. 
(What  do  I  hear''    Of  my  own  charmer  they  an 

speaking! 
I  have  yet  a  chance  of  regaining  her.] 
Bat  where  is  the  poor  creature  to  be  found  * 

[To  the  Ckorm 
All  proper  care  we  have  taken  of  her. 


POSSENTE  AMOR-TO  HER  I  LOVE.   Aim.  Dm. 


Pos-sen-te  a-mor  mi  chia 
To    her   I    love  with  rap 


ma,  To  -  lar  io  deg  -  gio  a  le  -  i; 
twre,     I  mutt  with  speed     a  -  -  -  way; 


ser  -  to  mio  da  -  rei 
thought  of*  her  base  cap 


Per      con  -  so  -  lar 
ture      Til      gent  •  ly  soothe 


m 


I* 


sap  -  pi  al  -  fin  cbi  l'a 
her    my    name  and  sta 


ma  Co  -  no  -  sea  al  -  fin  chi  so  -  no,  Ap-pren  •  da  ch'an-co  ta 
tion     I    can  -  not    now  eon  •  ceal,     Yet,   free   *rom    eb  -  ser* 


tro 


no  Ha  deg  -  li  schia  -  ri  A  -  mor ;  Ap 
(ion,     /  may  my    love      re    -     veal ;  I 


•  pren-da  ch'an  -  eo  ta 
ly      love  for    her  «■». 


tro  -  no 


tro 


my  love    to  her  reveal. 


her  my  love   I    may  n  meal 


\Esee  fr*toioso  dot  mesm.  | 


[Em.  kmemlf 
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Ch'  hai  di  naovo, 


Rig. 

Tutu. 


Tutu  (Qiale  pensiero  01  I'  agita 

Come  congib  d'  amor !) 
Mar.   Povero  Bigoletto ! — 
Cm.  Ei  vien — silenzio. 

Entra  Rigolbtto. 

Tutti  Baon  giorao,  Bigoletto — 
Rig.    (Han  tutti  fatto  il  colpo  !) 

Buffon« 
Big  Che  dell'  usato 

Piu  noioso  voi  siete. 
Tutti.  Ah  !  ah !  ah  I 

Rig.    (Dore  1'  avran  nascosta?) 

[Spiando  inqukto  dotnmqm. 
Tutti.  (Guardate  com'  e  inqoieto !) 
Rig.  Son  felice 

Che  nulla  a  voi  nuocesse 
L'  aria  di  quests  notte. 
Mar.  Questa  notte  1 

Rig.    81— Ah  !  ra  il  bel  colpo ! 
Mar.  S'  ho  dormito  sempre ! 

Rig.    Ah  !  voi  dormiste !  avrb  dunque  sognato  ! 

[S*  aliontana,  e  vendendo  un  fazzoletto  sopra  una  tavola, 
ne  osserva  inquieto  la  cifra. 
Tntti.  ( Ve'  come  tutto  osserva  !) 

(Non  e  il  suo. )      f  Gettandoic. 
Donne  il  Duca  tuttor 1 

SI,  dorme  ancora 
Entra  un  Paggio  della  Duchessa 

Page.  Al  suo  sposo  parlar  vuol  la  Duchess*. 

Cep.  Donne. 

Page.  Qui  or  or  con  voi  non  era  * 

Bar  E  a 

Page.  Senza  paggi !  sens'  armi ! 
TuttL  E  non  capisci 

Che  vedere  per  ora  non  pub  alcuno  1 
Rig   [  Che  a  parte  4  stato  attentissimo  al  dialogo, 
prowiso  tra  loro  prorompe. 

Ah,  ell'  e  qui  dunque  !    E1T  e  col  Dues  '  « 
Tutu.  Chi  ' 

Rig     La  giovin  che  stanotte 

A  mio  tetto  rapisti — 
Tutti.  Tu  deliri ! 

Rig.    Ma  la  saprb  riprender— Ella  e  qui. 
Tutti.  Se  1'  amante  perdesti,  la  ricerca 

Altrove. 

Rig.  Io  vo'  mia  figlia  ! 

Tutti  La  sua  figlia  ! 

Rig     SI,  la  mia  figlia — D'  unta  tal  vittona — 
Che  ?  adesso  non  ridete  ? 
Ella  e  la,  la  vogl'  io,  la  renderete. 
[  Carre  verso  la  porta  di  mezzo,  ma  i  Cortigtani  gtt 
vernano  il  passaggio. 
Conigiani,  vil  razza  dannuta, 
Per  qual  prezzo  vendeste  il  mio  bene  1 
A  voi  nulla  per  I'  oro  sconviene, 
Ma  mia  figlia  e  impagabil  tesor. 
La  rendete — o  se  pur  disarmata 
Questa  man  per  voi  fora  cruenta ; 
Nulla  in  terra  piii  1'  uomo  paventa, 
Se  dei  tigli  difende  I1  onor. 
Quella  porta,  assassina,  m'  aprite  : 
|  5'{  getta  ancor  sidla  porta  che  gli  e  nuovamenU  oontemx 
da*  Gentiluomini ;  lotto,  al>ruanto,  pot  torna  apostate 
ml  davanti  del  teat.ro. 
Ah  !  voi  tutti  a  me  contro  venite  !  [Ptange 
Ebben  piango— Marullo — signore, 


baixand*  tm- 


AU.     (What  new  thought  now  has  seized  him— 
A  sudden  change  has  just  come  o'er  him.) 
Mar    Unlucky  Bigoletto  ! — 

Cho.  Here  he  comes — be  silent,  aU 

Enter  Biooletto. 

Good  morning  to  you,  Bigoletto. 
(They  are  all  of  them  in  the  plot.) 

What  news  do  yon  bring 

Buffoon « 

More  than  ever 
Are  you  wearisome  to  me. 

Ah  !  ah  !  ah  ! 
(Whither  can  they  have  carried  her  ?) 

[Looking  about  anxtomtp 
(See  how  uneasy  he  appears  !) 
[Sardonically.]  Happy  I  am 

To  see  that  no  hurt  you  have  taken 
From  the  cold  air  of  last  night. 

Last  night,  said  you  * 
Yes — Ah  !  'twas  a  capital  trick. 

I  was  asleep,  all  ni^ht 
Oh  !  you  were  asleep  !  then  I  have  been  dreaming ! 
[He  is  about  to  go,  when,  seeing  a  handkerchief  on  tim 
table,  he  anxiously  examines  the  cipher  on  it. 
(See  how  everything  he  scrutinizes  !) 

(It  is  not  her's.)         [ Throwing  it  dtrnm 
Is  the  Duke  still  sleeping  ! 

Tea,  he  is  still  sleeping  ' 


AU. 

Rig 
Cep. 

Rig. 

AIL 
Rig. 

AU. 


Mar 
Rig- 
Mar 
Rig. 


AU. 
Rig. 

AU. 


Page 

Cep. 
Page 
Bar. 

2r 

Rig 


AU. 
Rig. 

AU. 


AU. 

Rig. 


Enter  a  Page  of  the  Duchess. 

The  Duchess  desires  to  speak  to  her  lord. 
He  sleeps. 

Was  he  not  here  but  lately  ! 

He  has  gone  hunting 
Without  his  suite  !  without  arms  ! 

Canst  thou  not  understand 
That  for  a  short  time  he  cannot  be  seen  1 
[  Who  has  been  anxiously   listening,   suddenly  ruske* 

amongst  them,  and  exclaims— 
Ah  !  she  is  here,  then.    She  is  with  the  Duke  ! 

Who  * 

The  maiden  whom  last  night 
From  my  house  you  forced  away. 

You  must  be  mad. 
But  I  will  have  her  back — she  must  be  here. 
If  your  mistress  you  have  lost,  elsewhere 
Seek  for  her. 

I  will  have  back  my  daughter ! 

His  daughter,  says  he ' 
Yes,  she  is  my  daughter ;  you  will  not  now 
O'er  such  a  victory  exult. 

She  is  here,  I  will  have  her,  give  her  back  to  me  ! 

[He  rushes  towards  the  door  in  the  centre,  but  the  Com 
tiers  bar  his  progress. 
Minions,  sycophants,  panders,  thieves, 
At  what  price  have  you  my  daughter  sold  * 
Your  sordid  souls  no  crime  intimidates, 
But  priceless  is  a  daughter  to  her  father. 
Restore  her,  or,  though  unarmed  I  am, 
Fearfully  shall  this  hand  assail  ye  ; 
Naught  on  earth  can  a  father  dismay, 
When  the  honor  of  his  child  he  doth  defend 
Assassins,  open  that  door,  and  let  me  pass. 

'He  again  attempts  to  pass  the  door,  but  is  restrained  6j 
the  Co*trtiers ;  he  struggles  with  them  for  a  while 
and  then  sinks  exhausted  to  the  ground. 
Ah !  come  ye  thus  all  against  me !  [  rVewnnt, 

Well,  see  I  weep  !    Marullo— Signer, 
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To  ch'  nai  1'  alma  gentil  come  il  com 
Dimmi  or  tu,  dove  Y  hanno  nascosta * 
E  la  ?    E  vero  1  tu  taci !  perche  ? 
Miei  signori — Perdono,  pietate  ; 
Al  veguardo  la  figlia  ridate ; 
Ridornarla  a  \  M  nulla  ora  costa, 
Tutto  il  mondo  e  tal  figlia  per  me. 


In  heart  and  mien  thou  seemest  gentle, — 
Tell  me  where  they  have  my  daughter  hidden  ! 
Ia  she  here  1    Tell  me  truly  !    Silent !    Why  ' 
O,  my  Lords,  I  pray  you  to  have  pity  on  me— 
To  an  old  man  give  back  his  daughter  ! 
To  restore  her  will  you  nothing  cost, 
While  to  me  my  child  is  all  the  world 


Uttfro  OllUDA,  ch'  wee  dalla  stroma  a  mtustra,  e  hi  getta  nelle  \  Enter  GlLDA,  through  the  doorway  on  the  Lefi 
paterne  braeda.  into  the  arms  of  hey  father. 


on 


Gti. 

ft 


Turn 


S3. 


Mio  padre  ! 

Dio  !  mia  Gilda  ! 
Signori,  in  essa  e  tutta 
La  mia  famiglia.    Non  temer  piu  nulla, 
Angelo  mio — fu  scherzo  non  e  vero  ? 

[Ax  CmUguma. 

10  cne  pur  piansi  or  rido— E  tu  a  che  piangi  1 

11  ratto — 1'  onta,  o  padre  ! 

Ciel !  che  die*  * 
Arrossir  voglio  innanzi  a  voi  soltanto 
{ Trtvolto  ai  Cortigiani,  con  imperioso  modo.  \ 
Ite  di  qua,  voi  tutti — 
Se  il  Duca  vostro  d'  appressarsi  osasse, 
Che  non  entri  gli  dite,  e  ch*  io  ci  sono. 

[Si  abbandona  sui  seggtolcw.. 
(Co'  fanciulli  e  coi  dementi  Tra  lorv 

Spesso  giova  il  simnlar. 
Partiam  pur,  ma  quel  ch'  ei  tents 


0* 


mezzo  «  ekmdm  la  porta. 


Non  lasciamo  d'  osservar.) 

|  Enron  dot 
Parla — siam  soli. 

(Ciel,  dammi  oorrag^o  ?) 
Tutte  le  feste  al  tempio 
Mentre  pregava  Iddio, 
Bello  e  fatale  un  giovane 
8'  offeree  al  guardo  mio  - 
Se  i  labbri  nostri  tacquero, 
Dagli  occhi  il  cor  parl6. 
Furtivo  fra  le  tenebre 
Sol  iera  a  me  giungsva  ; 
Sono  studente,  povero, 
Commosso  mi  diceva, 
E  con  ardente  palpito 
Amor  mi  protest®. 
Parti — il  mio  core  aprivaai 
A  speme  piu  gradita, 
Quando  improwisi  apparvero 
Color  cne  m'  han  rapita, 
E  a  forza  qui  m'  addussero 
Nell'  ansia  piu  crudel. 
Non  dir  ;  non  piu,  mio  angel© 
IT'  intendo,  avverso  ciel ! 
Solo  per  me  1'  infamia 
A  te  chiedeva,  o  Dio  ! 
Ch'  ella  potesse  ascender© 
Quanto  caduto  er'  io  ; 
Ah  !  presso  del  patibolo 
Bisogna  ben  1'  altare ! 
Ma  tutto  ora  scompare  ; 
L'  alta-  si  rovescio  !) 
Piangi,  fanciulla,  e  scorrere 
Fa  il  pianto  sul  mio  cor 
Padre,  in  voi  parla  un  angelo 
Per  me  consolator. 

Compiuto  pur  quanto  a  fare  mi  resta, 
Las  ci  are  potremo  quest'  aura  funeata 
Si. 

'E  tutto  un  sol  giorno  cangiare  pote ! ) 


Gil.     Oh,  my  father  ! 

Rig.  Oh,  God  !  my  own  Gilda  ! 

Signore,  in  her  you  behold 
My  whole  family. — Have  no  further  fear, 
My  angel  child !    It  was  a  joke — was  it  not  so ' 

[  To  the.  Courtier* 

I  wapt,  but  now  I  laugh.    Yet  thou — why  weepew 
thou? 

Gil.     For  shame,  father  !    I  have  been  maltreated  ! 
Rig.  Heaven  !  what  say'st  thou  1 

Gil.     What  I  have  to  say  no  one  else  must  hear. 
Rig.  [Turning  towards  the  Courtiers,  imperatively  ] 
Away,  away  !  all  of  ye  ! 

And  if  your  Duke  should  hither  dare  approack. 
Tell  him  not  to  enter — for  I  am  here. 

[  Fallmg  mt*  a  ctta*> 

Aii      (With  children  and  madmen 

It  is  sometimes  well  to  simulate  ; 

Therefore  will  we  depart ;  but  what  he  does 

We  will  not  fail  unseen  to  watch  ) 

[Exeunt  through  doonixiy  m  front,  ri/wtny  it  after  Uma*. 
Rto.     Now  speak — we  are  alone. 

Gu.  (Heaven,  now  grant  me  oowrne*  '. 

Whene'er  to  church  I  went, 

There  my  prayers  to  say, 

A  youth  of  handsome  mien 

Before  me  always  stood. 

Although  our  lips  were  silent, 

Our  hearts  discoure'd  through  our  even 

Stealthily,  in  night's  darkness, 

While  alone,  he  came  to  me 

"A  student  poor  am  I," 

Plaintively  he  said  to  me  ; 

And  with  ardent  sighings 

His  love  for  me  protested. 

Then  he  left  me  ;  and  my  heart 

To  hope's  bright  visions  open'd. 

When  men  ferocious  and  unlook'd-fer 

Tore  me  from  our  home  away, 

And  hither  forcibly  brought  me, 

To  my  ruin  and  dismay. 
2b$  Stop — say  no  more,  ray  angel — 

(1  know  all !    Avenging  Heaven. 

upon  my  head  falls  the  infamy 

I  have  of  thee  invoked  ! )    O  God  ! 

That  she  might  be  exalted, 

How  miserably  have  I  fallen  ! 

Ah  !  often  near  the  altar 

The  scaffold  should  be  reared  , 

But  now  all  is  out  of  order, 

And  e'en  the  altar  desecrated. 

Weep,  my  child,  and  let  thy  tears 

Within  thy  father's  bosom  fall. 
Gil.     Father,  like  an  angel  you  speak  to  me 

These  words  of  consolation. 
Rig.     What  must  be  done  I  will  quickly  dispose  of, 

And  then  for  ever  will  we  quit  this  fatal  place 
Gtl.  Yes! 

Rtg      How  changed  in  one  short  day  may  be  our  deadBv  J 


ao 


RIGOLETTO. 


Entra  en  Usciete  ad  il  Conte  di  M^ntbronb,  che  dalla  des- 
tra  attraversa  il  fbndo  delta  saia  fra  gli  alabardieri. 

Uee.  Schiudete — ire  al  carcere  Castiglion  dee. 

\Alle  Guardte. 

Men.   Poiche  fosti  invano  da  me  maledetto, 

[Fermandosi  verso  il  ritratto. 

Ne  on  fulmine  o  un  ferro  colpiva  il  tuo  petto, 

Felice  per  anco,  o  Daca,  yivrai — 

[Escefra  le  guardie  dal 
Rig.    No,  vecchio,  t'  inganni — un  vindice  avrai 

SI,  vendetta,  tremenda  vendetta 

Di  quest'  anima  e  solo  desio— 

Di  punirti  gie — 1'  ora  s'  affretta, 

Che  fatale  per  te  tuonera. 

Come  fulmin  scagliato  da  Dio 

H  buffone  colpirti  sapra. 
GhU     O,  mio  padre,  qual  gioja  feroce, 

Balenarvi  negli  occhi  vegg'  io  ! 

Perdonate-  -a  noi  pure  una  voce 

Di  perdono  dal  cielo  verra. 

iMi  tradiva,  pur  1'  amo,  gran  Dio, 
Vw  T  ingrato  ti  chiedo  pieta!) 

[Escon  dal 

FIWE    DELL'  ATTO  8ECONDO 


at 


ATTO  ill. 


SCENA  I. — Deserta  tponda  del  Mincxo — A  sinistra  k  una 
cam  in  due  piani,  mezzo  diroccata,  la  cui  fronU,  volta 
alio  spettcetorc,  lascia  vedere  per  una  grande  areata  V  in- 
terne <T  una  rustica  osteria ;  il  muro  pot  n'  e  »  pten  di 
fessure,  che  dal  di  fuori  si  pub  facilmente  scorgere  quanta 
avmene  nell'  interno—Al  dt  la  del  fiume  e  Mantova — E 
nam. 

Gild  a  e  Rioolbtto  inquieto,  sono  sulla  strada — Sfakatu- 
CILK  nell'  interna  dell'  osteria,  seduto  presto  una  tavola  sta 
ripulendo  il  sua  cinturone,  senza  nulla  intendere  di  quanta 
accadc  al  di  fuori. 

E  T  ami* 

Sempre. 
Rig.  Pore 

Tempo  a  guarirne  t'  ho  lasciato. 
GHL  Io  1'  amo. 

Rig.    Povero  cor  di  donna !    Ah,  il  vile  infame ! 
Ma  avrai  vendetta,  o  Gilda— - 

GU.    Pieta,  mio  padre — 
Rig.  E  se  tu  certa  fossi 

Ch'  ei  ti  tradisse,  1'  ameresti  ancora  1 
GU.    Nol  so,  ma  pur  m'  adore. 

St  ^'s, 

Rig.  Ebbene,  osserva  dunque. 

La  conduce  presto  una  delle  fessure  del  muro,  ed  tUa  in 
guarda. 

GU.  Un  uomo. 

Vedo. 

Rig.  Per  poco  attends 

Sutra  R  Duca,  in  attita  di  semplvce  officiate  di  CavaUeria, 
nella  sola  terrena  per  un  aporta  a  sinistra. 

VU  Ah,  padre  mio'  \TrasaIendo. 

Ow     LHe  cose,  6  lotto—  [A  SparafucUe. 

9§m  Quali' 


Enter  a  Herald  and  the  Corns r  Montbronb,  who  is 
across  the  back  of  the  stage,  between  Guards. 

Herald.  Make  way  ;  he  is  ordered  to  the  prison  of  -  Castig 
lion.  [To  the  Guards' 

Mm.    Since  in  vain  thou  hast  by  me  been  curs'd, 

{Stopping  before  the  portrait 
The  wrath  of  neither  heaven  nor  earth  can  reach  thee 
And  happy  wilt  thou  yet  live,  O  Duke! 

[Exit,  between  the  Guards 
Rig.    No,  old  man,  not  so — thou  shalt  be  aveng'd  ! 
Yes  !  vengeance,  dire  vengeance,  awaits  thee ! 
The  one  hope  of  my  soul  is  tbee  to  punish  ! 
And  the  hour  of  retribution  is  nigh 
That  to  thee  shall  prove  fatal. 
Like  thunder  from  the  heavens  hurl'd, 
Shall  fall  the  blow  of  the  despis'd  buffoon, 
j  GU.    O,  father  dear,  what  joy  ferocious 
I  see  your  flashing  eyes  light  up  ! 
Ah  I  pardon  him,  as  we  ourselves 
The  pardon  of  heaven  hope  to  gain. 
(I  dare  not  say  how  much  I  love  him, 
And  pity  him  who  none  for  me  hath  shown !) 

[Exeunt,  through  centre  doer 

IIS  OF  THE  SECOND  ACT. 


ACT  III. 

SCENE  I. — A  desolate  place  on  the  Banks  of  the  Mi*ao— 
On  the  right,  with  its  front  to  the  audience,  a  House,  two  sto- 
ries high,  in  a  very  dilapidated  state,  which  it  neverthdm 
used  as  an  Inn — The  doors  and  walls  are  so  full  of  crevices, 
that  whatever  is  going  on  within  can  be  seen  from  without — 
In  front,  the  Road  and  the  River — In  the  distance,  the  Cite 
of  Mantua.    It  is  Night. 

Gilda  and  Rioolbtto  discovered,  in  apparent  altercation— 
Spababuoilb  seen  in  the  house,  cleaning  hit  belt,  uncon- 
scious of  what  it  going  on  outside  . 

Rig.    Yet  you  love  him  ? 

Gtl.  I  cannot  help  it. 

Rig-  Surely 

This  madness  ere  now  you  should  have  conquered. 
Gil.  Yet  I  love  him ! 

Rig.    How  weak  is  the  heart  of  woman  ! 

Her  vile  seducer  she'd  forgive — 

But  aveng'd  thou  shalt  be,  my  Gilda. 
GU.    Have  pity  on  him,  dear  father ! 
Rig.  If  of  his  treachery  I  convince  yoa, 

Will  you  then  from  your  heart  discard  him  < 
Gil.    I  do  not  know ; — but  he  to  me  is  true. 
Rig.  He! 
Gil.  Yes. 

Rig.  Well,  then,  this  way  come,  and  sea. 

[He  conducts  her  to  one  of  the  crevices  in  the  wall,  asm 
motions  her  to  look  through. 
Gil.  A  man,  surely, 

I  see ! 

Rig.  Wait  a  little  longer. 

Enter  the  Ddtlb,  dressed  as  a  Private  Soldier,  through  a  do- 
on  the  left,  opening  into  the  ground  floor  room. 

Gil.  Ah,  my  father !       \  Surprised 

Duke.  Two  things  I  want,  and  Quickly.  [To  SparafucUe 
Spa.  What  are  they  * 
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Dm.    Una  stanza  e  del  vino— 
Rig.    (Son  questi  i  snoi  costumi ! 


Spa 


(Oh,  Ubelzerbino!) 
[Parte  nella  vicina 


Disk*.  A  room  and  aome  wine. 
Rig.    (His  nsnal  custom,  no  doubt) 
Spa.  (Oh !  the  fine 

[Goes  off  into  an 


LA  DONNA  E  MOBILE— HOW  FICKLE  WOMEN  ABE.   Aim.  Dunn. 


mm 


La  don  -  na  e  mo  -  bi  -  le 
How   flc  -  kle     wo  -  men  are, 


Qua!  pin  -  ma  al  yen  -  to,  Ma  -  ta  d'  ac  -  can 
Fleet  -  ing     a*    fatting  $tar,  Chang  -  ing    for  ev 


m 


E  di  pen  -  sie  -  ro.  Sem  -  pre  un'  a  -  ma  -  bi  -  le 
Con  -  stant,    ah I    nev    -  er ;   Like  feath  ~ers        fly   -   -  ing, 


Leg  -  gia  -  dro 
On     the  wind 


m 


ing- 


1 


0 


In    pian-to  o  in      ri   -      so,  E 
Ev  -  er      in         mo   •  turn,  Like 

— i 


zo 
of 


gne  -  ro. 
o    •  eean. 


La     don  -  na  e  mo  bile 

Yet  there's    no  fed 


Qua!  pin-ma  al  yen  -  to,  Mn  •  ta  d'  ac-cen  -  to... .  e....  di 
Love's  pleat-ure  steal  -  ing,—  Like    that  of    sealring   Their  lips  with 


pen 
a 


sier— 
kiss— 


e  di 
Their  lips  with 


pen  -  sier! 
a  kiss! 


Rientra  Spuujucil*,  con  una  bottiglia  di  vino  e  due  bic- 
chieri,  che  depone  suUa  tavola,  quindi  batte  col  porno  deUa  sua 
iunga  spada  due  colpi  al  soffitto — A  qud  segnale,  una  ridente 
Qtsvane,  in  costume  di  IZingara,  scende  a  saUi  la  scala — U 
Duca  corre  per  abbracciarla,  ma  eUa  gli  sfuage — Frattanto 
Sparafucile,  uscito  suUa  via,  dice  a  parte  a  Rigoletto  : 
E  la  il  vostr'  uomo — viver  dee  o  morire  % 
Rig.    Pin  tardi  tornero  1'  opra  a  compire. 

[Spara/ucile  si  aUontana  dietre  la  casa  lungo  il  flume  ■ 
Grtida  e  Rigoletto  sulla  via. 
Dm.    Un  di,  se  ben  rammentomi, 
O,  bella,  t*  incontrai, 
Mi  piaocfue  di  te  chiedere, 
E  intesi  che  qui  stai. 
Or  sappi,  che  d'  allora 
Sol  te  quest'  alma  adora. 
Mad.  Ah,  ah ! — e  vent'  altre  appreseo 
Le  scorda  forse  adesso  ? 

iHa  un'  aria  il  signorino 
)a  vero  libertino.) 
One.    Si ;  un  mostro  son  !  [Per  abbracsarla. 

Mad.  Lasciatemi, 
Stordito. 

Due.  Th  !  che  fracas  so  ! 

Mad.  Stia  saggio. 

Dm.  E  tu  sii  docile, 

Non  far  mi  tan  to  chiasso. 

Ogm  saggezza  cbiudesi 

Nel  guadio  e  nell'  amore  [La  prsnds  la  mono. 

La  bella  raano  Candida  ! 
Mad   Scherzate  voi,  siga^^e. 
Dm.    No,  no. 
Mad  Son  brntta. 

Dm  Abbrweciami 


Re-enter  Spajojucilb,  with  a  bottle  of  wine  and  two  glasses, 

which  he  places  on  the  table,  and  then  twice  strikes  the  ceiling 
with  the  hilt  of  his  sword — At  this  signal,  MjLDDBLBira,  a 
smiling  lass,  in  Gipsey  costume,  descends  by  a  ladder — The 
Duke  approaches  to  embrace  her,  but  she  repulses  him — Mean- 
while Sparafucile  goes  out  into  the  road,  and  says  to  Rigoletto  i 
Your  man  is  there !   Is  he  to  live  or  die  ? 
Rig.    Wait  awhile ;  and  then  my  pleasure  yon  shall  learn. 
[Sparafucile  goes  off  between  the  house  and  river,  OUds 
and  Rigoletto  remaining  in  the  road. 
Duke.  One  day,  if  I  remember  rightly, 

Oh,  beauty  bright,  I  thee  encountered, 
And  ever  since  I've  sought  thee  out, 
Till  here  at  last  I've  found  thee ; 
Ah  !  now  believe  me,  while  I  swear, 
That  henceforth  this  heart  will  thee  adore. 
Mad.  Ah,  ah  !  and  since  then  twenty  others  " 
Are  by  you  quite  as  much  remembered, 
(To  give  the  gentleman  his  due,  though, 
He  has  a  cavalier-like  bearing. ) 
Duke.  Tes  ;  a  bad  one  I  am !  [Attempts  to  kirn  km 

Mad.  Leave  me  alone, 

Stupid,  do. 
Duke.  Eh  !  what  a  fuss  ! 

Mad.  Be  quiet,  will  you. 
Duke.  If  you'll  be  gentle, 

And  not  make  so  much  resistance. 
When  the  joy?  of  love  await  us, 
Virtue  need  not  be  so  prudish        I  Taking  asr  ksmn 
How  beautiful  and  white  your  hand  is. 
Mad.  You're  pleased  to  joke  me,  signor. 
Duke.  No,  no. 

Mad.  I  know  I'm  ugly. 

Duke.  Embrace  me 


RIGOLETTO. 


Mad  Ebro. 

Due.  D'  amore  ardente.  \  Ridendo. 

Mad.  Signor,  1'  indifferente, 

Vi  piace  canzonar ? 
Due.    No,  no — ti  vo'  sposar. 
Mad  Ne  voglio  la  parola. 

Due.  Amabile  figliuola  !  {Ironico. 
Riff.    Ebben  ? — ti  basta  ancor  * 

[A  Gilda,  che  avrk  tutto  osservato  «d  wteso. 
GU.    Iniquo  traditor ! 
Due.    Bella  figlia  dell'  amore, 

Schiavo  son  de'  read  tuoi ; 
Con  un  detto  sol  tu  puoi 
Le  mie  pene  consol&r. 
Vieni,  e  senti  del  mio  core 
II  frequente  palpitar. 
Mad    Ah !  ah  !  rido  be  a  di  core, 
Che  tai  baie  costan  poco ; 
Quanto  valga  il  vostro  giuoco, 
Mel  credete,  so  apprezzar. 
Bono  avvezza,  bel  signore, 
Ad  un  simile  scherzar, 
OA.     Ah  !  cosi  parlar  d'  amore 

A  me  pur  1'  infame  ho  udito ! 
Infelice  cor  tradito, 
Per  angoscia  non  scoppiar. 
Perche  o  credulo  mio  core, 
Un  tal  uom  dovevi  amar  ! 
ksy     Taci,  il  piangere  non  vale  ;  \A  QAda. 

Ch  ei  mentiva  or  sei  secura — 
Taci,  e  mia  sara  la  cura 
La  vendetta,  d'  affrettar. 
Pronta  fia,  sara  fatale  ; 

Io  saprollo  fulminar. 
M'  odi,  ritorna  a  caaa — 
Oro  prendi,  un  destriero, 
Una  vesie  viril  che  t'  appreatai, 
E  per  Verona  parti — 
Sarrovvi  io  pur  domain — 
Gtl.     Or  venite. 
Rig  lmpossibil. 
Gxl  Tremo. 

m$  Va  ( Gilda  porta. 

[  tiigoletto  va  dxetro  ta  cam,  e  ritorna  parlando  con  8PAJt- 
afucilk  e  contandoqH  deila  monete.    Durante  qveeta 
scena  e  la  seguente  m  Duca  e  MaddaLena  stanno  fra 
loro  parlando,  ridendo,  bevendo. 
fttg      Venti  scudi  hai  tu  detto  q    Eccone  died  ; 
E  dopo  1'  opera  il  resto. 
Ei  qui  rimane  ? 
Xpa.  Si 
Rig  Alia  mezzanotte 

Ritoraero. 
Spa  Non  cale, 

A  gettarlo  nel  tiume  basto  10  solo. 
Rio     No,  no, — il  vo'  far  io  stesso. 
Spa  Sia — ilsuonomel 
Rip      Vuoi  saper  anco  il  mio  1 

Egli  e  fJelitto,  Punizion  son  io. 

[Parte — //  ctelo  ci  oacura,  e  tuona. 
Sva     La  tempesta  e  vicinia. 

Piii  scura  fia  la  notte. 
Dhc.    Maddalena !  [Per  prenderla. 

Mad  Aspettate — mio  fratello  viene.  ^Jmggendoali. 
Dhc     Che  importa*  [8s  ode  U  tmxto. 

Mad  Tuona. 


tintra  SPARAFDCILB. 
E  piovera  tra  poco 

Tan  to  meglio. 
Io  qui  mi  tratterrb    tu  dormirai 
In  acuderia — all'  inferno — ove  vorrai 


Mad.   Thou'rt  drunk ! 

Duke.  With  love  of  tnee  I  may  be  |, 

Mad.   Signor,  these  words  unmeaning 

Why  to  me  address  ? 
Duke.  No,  no — I  will  marry  you. 
Mad.   Your  word  of  honor,  then,  give  me. 
Duke.  Most  lovely  of  your  sex  art  thoa  !  Inmt&muti 
Rig.     Well !  have  you  now  heard  enough  ? 

[To  Gilda,  who  has  seen  and  heard  all  that  has  paxtvut 
Gil.     Oh  !  the  wicked  traitor  ! 
Duke.  Ah  !  of  Venus  the  fairest  daughter, 

The  slave  of  your  charms  here  behold  , 

One  word  from  thy  beautiful  lips 

My  suffering  alone  can  assuage  ; 

Come,  and  my  fond  heart  relieve 

Of  its  anxious  palpitations. 
Mad.   Ah,  ah !  with  all  my  heart  I  laugh 

At  stories  which  so  little  cost ; 

Your  jokes  I  price,  you  may  believe  me, 

At  just  as  much  as  they  are  worth. 

Accustomed  am  I,  my  gallant  signor, 

To  badinage  as  good  as  this. 
GU.    Ah  !  thus  to  me  of  love  he  spoke, 

Thus  the  wretch  hath  me  betrayed  ; 

Unhappy  me  ! — forlorn,  deserted, 

With  anguish  how  my  heart  doth  ache  ! 

Oh  !  what  a  weak  credulity 

In  such  a  libertine  to  trust ! 
Mig.    Be  silent ; — now  to  grieve  is  useless 

That  he  deceiv'd  thee  thus  thou  see'st ; 

Be  silent,  and  on  me  depend 

Vengeance  eternal  to  insure; 

Prompt  as  dreadful  shall  it  be — 

Like  thunder  on  his  head  'twill  fall ! 

Hear  me  ; — at  once  to  the  house  return  , 

Wbat  gold  you  may  require  there  obtain  , 

A  horse  provide,  and  the  apparel  of  a  youth  , 

Then  to  Verona  hasten, 

Where  to-morrow  I  will  join  thee. 
Gil.     Come  now  with  me. 
Rig.  Impossible. 
Gtl.  I  tremble. 

Rig  Go.       [Exit  GO.** 

[Rigoletto  goes  behind  the,  house,  and  returns  in 
turn  with  SpajUlTUOILE — During  the  scene 
them,  the  Duke  and  Maddelene  remain  seated  m  tit. 
Inn,  talking,  laughing,  and  drinking. 
Rig.    Twenty  crown-pieces,  say  you  ? — Here  are  ten  ; 

When  the  deed  is  done,  ten  more  you  shall  have. 

Is  he  still  here  ? 


At  the  hour  of  midnight 

I  shall  return. 

You  need  not  hurry. 
Alone  into  the  river  I  can  cast  him. 
No,  no, — I  wish  to  throw  him  in  myself. 
Well,  so  let  it  be.    But  what  is  his  name  * 
Perhaps  of  both  you'd  like  to  know  the  names  ' 
His  name  is  Crime,  and  mine  is  Punishment. 

[Exit — the  darkness  increases,  distant  thunder  keuru 
A  storm  in  the  distance  is  arising ; 
Darker  the  night  is  becoming. 
Maddelene  !  [ Attempting  to  take  hold  of  h» 

Desist — my  brother  comes.  [Repelling  htm 

Well !  what  matters  his  coming1?  [Thumbs 
It  thunders. 

Entra  Sparafucilb. 
And  rain  is  coming. 

So  much  the  better  ; 
I  will  lodge  here — in  the  stable  you  may  sieep — 
Or  in  the  regions  below — or  where  vou  please. 


Spa. 


Spa. 

Duke. 
Mad. 
Duke. 
Mad. 
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ad  (Ah,  no — partite.)  [Piano  al  Duca 

Dm.  (Con  tal  tempo  ?)    [A  Maddalena, 

Spa.    Son  venti  scudi  d'ore  [Piano  a  Maddalena. 

Ben  felice.  [Al  Duca. 

D'  offirirvi  la  mia  stanza — se  h  vox  piace 
Tosto  a  vederla  andiamo 

[Prende  una  lume,  e  s'  awia  per  La  scala. 
Dm    Ebben  sono  con  te — presto,  vediamo. 

Dice  una  parola  all'  orecchto  di  Maddalena  *  segue  Spa- 
rafucile. 

Mad    (Povero  giovin  ! — grazioso  tan  to ! 
Dio  ! — qual  niai  notte  e  questa !) 

[Tmma. 

Due.  [  Vedendone  il  balcone  senza  imposte.] 

Si  dorme  all'  aria  aperta  *  bene,  bene-— 
Buona  notte. 
Spa.  Signor,  vi  guardi  Iddio. 

Due.    Breve  sonno  dormlam— stance  son  io. 

{Depone  il  cappello,  la  spada,  e  si  stende,  ml  letto,  dove  in 
breve  addormentasi — Maddalena  frattanto  stede  pres- 
so  la  tavola — Sparqfucile  beve  dalla  bottiglia  lasciata 
dal  Duca — Rimangono  ambidue  taciturni  per  qualche 
istante,  e  preoccupati  da  gravi  pensieri. 
Mad.  E  amabile  invero  cotal  giovinotto. 
Spa.    Oh  si — venti  scudi  ne  di  di  prodotto. 
Mad.  Sol  venti ! — son  pochi — valeva  di  pin. 
Rig.    La  spada,  s'  ei  dorme,  va,  portami  gib 
Mad,  [Sale,  e  contemplando  tl  dormente.] 
Peccato  !  e  pur  bello  ! 

[Prende  la  spada  del  Duca,  e  scende. 

Entra  Gilda,  eke  comparisce  nel  fondo  delta  via  in  costume 
virile,  con  stivali  e  speroni,  e  lentamente  si  avanza  verso  V 
osteria,  tnentre  Sparafucile  continua  a  beve.  Spessi  lam  pi  e 
tuoni. 


Gil. 


Mad. 

Gil. 
Spa. 

Mad. 

Gil. 
Spa. 
Mad. 
Spa. 

Gil. 
Mad 

& 


Spa 


Gil. 
Maa 

GH. 


Ah,  pill  non  ragiono  ! 

Amor  mi  trascina  ! — mio  padre,  perdono  ! 

[Tuona. 

Qual  notte  d'  orrore  !    Gran  Dio  che  accadra. 
Fratello  !  [Sara  discern,  ed  avra  posata  la  spada  del 

lJuca  sulla  tavola. 
Chi  parla  1  [  Osserva  pella  fessura. 

Al  diavol  ten  va. 

[Frugando  in  un  credenzone. 
Somiglia  un  Apollo  quel  giovine— io  V  amo — 
Ei  m'  ama — riposi-— ne  piu  Y  uccidiamo. 
Oh,  cielo !  [Ascoitando. 
Rattoppa  quel  sacco — 

Perche  ? 

Entr'  esso  il  tuo  Apollo,  sgozzato  da  me, 
Gettar  dovrd  al  fiume. 

L'  inferno  qui  vedo  ! 
Eppure  il  danaro  salvarti  scommetto, 
Serbandolo  in  vita. 

Difficile  il  credo. 
M'  ascolta — anzi  facil  ti  svelo  un  progetto. 
De'  scudi,  gia  dieci  dal  gobbo  ne  avesti ; 
Venire  cogh  altri  piii  tardi  il  vedrai — 
Uccidilo,  e  venti  allora  ne  avrai, 
Cos!  tutto  il  prezzo  goder  si  potra. 
Decider  quel  gobbo  ! — che  diavol  dicesti ! 
Un  ladro  son  forse  1    Son  forse  un  bandito  ? 
Qual  altro  cliente  da  me  fu  tradito  ? 
Mi  paga  quest'  uomo — fedele  m'  avra. 
Che  sento  !  mio  padre  ! 

Ah,  grazia  per  esso. 
E  d'  uopo  ch'  ei  muoia — 

Fuggire  il  fo  aaesso. 

|  Vapet  Saltre. 

Oh,  buona  figliuola  ' 


Spa. 
Mad. 
Duke. 
Spa. 


Duke. 


Thank  you. 

(Ah,  no — depart.)       |  Aside  i»  the  Duke. 
In  such  weather  as  thi*  ?        [  To  Maddelem 
Twenty  crown*  of  gold,  remember  [  To  Mad 

Signor, 

To  offer  you  my  room  1  shall  be  happy 
At  once  I'll  show  you  to  it,  if  you  please. 

I  He  tabes  a  light,  and  goes  towards  Oie  stairoom 
With  all  my  heart — be  quick,  let  me  see  it. 


f  Whispers  to  Maddelem,  and  follows  Sparajucile 

Mad.   (Poor  young  man  !  so  much,  too,  the  gentleman  I 
O,  God ! — what  a  fearful  night  is  coming !) 

\  Thunder 

Duke.  [Observing  that  the  window  has  no  shutters.] 
If  here  you  sleep,  plenty  of  air  voa  get. 
Well,  good  night ! 
Spa.        _  May  God  protect  you,  signor. 

Duke.  Quickly  I  shall  be  asleep,  so  weary  am  I. 

[He  lays  down  his  hat  and  sword,  throws  himself  on  the 
bed,  and  in  a  short  time  falls  asleep) — Maddalena,  be- 
low, stands  by  the  table — Sparafucile  finishes  the  con- 
tents of  the  bottle  left  by  the  Duke— Both  remain 
silent  for  awhile,  and  apparently  in  deep  thought. 
Mad.   What  pleasing  manners  the  young  man  has  ! 
Spa.    Oh,  truly  ;  but  twenty  crowns  I'm  to  have. 
Mad.   Only  twenty !  too  little  !  much  more  he's  worth  ! 
Spa.    Go—and,  if  he  sleeps,  his  sword  bring  hither. 
Mad.  [Ascending,  and  contemplating  him  while  sleeping.] 
It  is  a  sin  to  kill  so  nice  a  youth  ! 
[She  takes  up  the  Duke's  sword,  and  begins  to  descend. 

Enter  Gilda,  approaching  by  the  passage,  in  the  attire  of  a 
youth,  with  whip  and  spurs ;  she  advances  slowly  toward* 
the  house  ;  Sparafucile  continues  drinking.  It  lightens  ana 
thunders. 

GU.     Ah  !  my  reason  seems  quite  to  desert  me ! 
Love  overcomes  me  !    Oh,  father,  pardon ! 

[Thunder 

What  a  night  of  horrors  !    How  will  it  ena  t 
Mad.   Brother  !  [Having  descended,  she  deposits  the  Duke'- 

sword  on  the  table. 
Gil.  Who  speaks  ?    [Looking  through  the  crevicm. 

Spa.  To  the  devil  be  gone ! 

[Seeking  something  in  a  cupboard 
Mad.   Handsome  as  an  Apollo  is  this  youth — 

I  love  him — he  loves  me — so  slay  him  not. 
Gil.     Oh,  heavens !  [Listening 
Spa.  Mend  the  holes  in  that  sack. 

Mad.  Why  • 

Spa.    Thy  beautiful  Apollo  I  must  kill, 

And  into  the  river  cast. 
Gil.  O,  hellhound ! 

Mad.   The  promis'd  money  you  may  yet  obtain" 

And  spare  his  life. 
Spa.  I  think  that  difficult. 

Mad.   Listen,  and  hear  how  easy  my  project. 

Ten  crowns  already  from  the  hunchback 

Thou  hast  received.    In  a  little  time 

Hither  with  the  other  ten  he  will  come ; 

Kill  him,  and  then  the  twenty  thou  wilt  hare. 
Spa.    Kill  the  hunchback !    What  dost  thou  suggest  f 

For  a  thief,  or  a  swindler,  do  you  take  me  * 

Did  I  ever  a  client  betray  ?    No  ! 

The  man  who  pays  me  faithful  ever  finds  me  ! 
Gil.     What  do  I  hear  !    My  father ! 
Mad.  Ah,  mercy  on  him ! 

Spa.    He  must  die  ! 

Mad.  I'll  give  him  a  hint  to  flv. 

[Abort  m  ft 

Gil.     Oh.  kind-hearted  woman  ! 
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Spa.  GU  acudi  perdiamo. 

Mad.  Ever! 

Spa.  Lascia  fare — 

Mad.  Salvarlo  dobbiamo. 

Spa.    8e  pria  ch'  abbia  il  mezzo  la  notte  toocato 

Alcono  qui  giunga,  per  esso  morra. 
Mad.  £  buia  la  notte,  U  ciel  troppo  irato, 

Ness uno  a  quest'  ora  di  qui  passer*. 
GU.    Oh,  qual  tentazione !  morir  per  V  ingrato  1 

Morire !  e  mio  padre  1   Oh,  cielo  pieta ! 

\  Bait  one  le  undid  e  mum. 

Spa.   Ancor  c'  e  mezz'  ora. 

Mad.  Attendi,  fratello.  [Piangendo. 

Gil.    Che !  piange  tal  donna !   Ne  a  lui  daro  a-ta ! 

Ah,  s'  egli  al  mio  amore  divenne  rubello 

Io  to'  per  la  sua  gettar  la  mia  vita. 

[Picchia  alia  porta. 

Mad.  Si  picchia  * 

Spa.  Fu  il  vento — 

Mad.  Si  picchia,  td  dice 

Spa,    £  strano ! 

Mad.  Chie« 

Gil .  Pieta  d'  on  mendico ; 

Asil  per  la  notte  a  lui  concedete. 
Mad,  Fia  lunga  tal  notte  ! 
Spa.  Alquanto  attendete. 

[  Va  a  cercare  nd  credenxom. 
Gil.    Ah,  presso  alia  morte,  si  giovane,  sono  ! 
Oh  cielo,  pegli  empi  ti  chiedo  perdono. 
Perdona  tu,  o  padre,  a  questa  infelice  ! 
Sia  T  uomo  fefice— ch'  or  vado  a  salvar. 
Mad.  Su,  spicciati,  presto,  fa  1'  opra  compita : 

Anelo  una  vita— con  altra  salvar. 
Spa.  Ebbene — son  pronto,  quell'  uscio  dischiudi ; 
Piucch'  altro  B  scudi — mi  preme  salvar. 
[  Va  a  poetarsi  con  un  pugnale  dietro  la  porta — Madda- 
lena  apre,  pox  corre  a  chiudere  la  grande  areata  di 
Jronte ; — mentre  entra  Gilda,  dietro  a  cut  Sparafucile 
chiude  la  porta,  e  tutto  resta  sepolto  nd  siLenxxo  e  nd 
buoi. 

Entra  Rioolktto,  solo,  si  avanza  dal  fondo  deUa  scena 
ehituo  nd  mo  manteilo — La  violenza  dd  temporal*  4  dimi- 
nuita,  ne  pin  si  vede  e  sente  che  qualcht  lampo  e  tuono. 


Rig. 


Delia  vendetta  olfin  giunge  1'  istante  ! 
Da  trenta  dl  1'  as  petto 
Di  vivo  sangue  a  lagrime  piangendo 
Sotto  la  larva  del  buffon — Quest'  uscio ! 

[Esaminando  la  oasa. 
E  chiuso  !   Ah,  non  e  tempo  ancor  1    S'  attenda 
Qual  notte  di  mistero  ! 
Una  tempesto  in  cielo ! 
In  terra  un  omicidio  I 
Oh,  come  irivero  qui  grande  mi  sent© ! 
Mezza  notte !  [Si 


Spa 


%9- 
Spa. 


Entra  Spahafuoilb,  daUa  cam. 
Chi  e  la? 

Son  io.  [Per  entrare. 

Sostate. 

[Rientra,  e  torna,  trasdnando  un  sacco. 
E  qui  spento  il  vostr'  uomo — 

Oh,  gioja !  un  lume ! 

Un  lume  ?    No,  il  danaro. 

[Rigvletto  gli  da  una  borsa. 

Lesti  all'  onda  il  gettiam — 

No — baa  to  io  soio. 
Come  pi  piace — Qui  men  atto  e  il  site— 
Pih  avanti  e  piu  profondo  il  gorgo — Presto 


The  toward  we  than  lose. 

That's  true. 

Let  me  do  it. 

He  must  be  saved. 
»uld ^nv  other  before  midnight  arrive, 


Spa. 
Mad. 
Spa. 
Mad. 
Spa. 

Him  I  will  slay  instead  of  him  now  here. 
Mad.  The  night  is  dark,  through  the  sky  the  thunder  roan 

No  one  at  such  a  time  this  place  will  pass. 
GU.     Oh,  what  a  temptation — for  th'  ingrate  to  die ! 
And  for  thee,  father !    Oh,  heaven  guide  me ! 

[The  clock  strikes  the  half-horn 
Spa.    There  is  still  half  an  hour. 

Mad.  Brother,  wait.    [  Weepim 

Gil.     What !  that  woman  weep,  and  I  not  help  him ! 

Ah  \  although  to  my  love  truthless  he  be. 

My  life  for  his  shall  be  the  sacrifice ! 

[Knocks  at  the  dam 

Mad.  Who  knocks  * 

Spa.  'Tis  the  wind. 

Mad.  Some  one  knocks,  I'm  sure 

Spa.    It  is  strange. 

Mad.  Who's  there  ? 

Gil.  Have  pity  on  a  stranger; 

A  lodging  grant  him  for  this  bitter  night. 
Mad.  A  long  night  'twill  be  for  him ! 
Spa.  Wait  awhile. 

[He  searches  the  cupboard  for  somethnno 
Gil.    Ah  !  so  near  to  death,  and  yet  so  young ! 

Oh !  for  these  wretches  God's  pardon  I  ask ; 
Forgive,  0  father,  thine  unhappy  child ! 
And  happy  live  the  man  I  die  to  save ! 
Mad.  Now  hasten,  quick,  the  fatal  deed  enact ; 

To  save  one  life  another  I  yield  up. 
Spa.    Well,  I  am  ready  the  issue  to  abide, 
I  care  not  so  that  the  reward  I  get. 
[He  goes  behind  the  doorway  with  a  dagger — MaddaUm 
opens  the  door,  and  then  runs  forward,  to  close  thai 
in  front — Gilda  enters  and  Sparafucile  close*  th, 
door— all  the  rest  is  buried  in 


Enter  Bigoletto,  enveloped  in  a  cloak;  he  advances  from 
the  road  to  the  front  of  the  scene.  The  violence  of  the  storm 
has  abated,  the  lightning  and  thunder  still  continuing  occa- 
sionally. 

At  last  the  hour  of  my  revenge  is  nigh  ; 
Full  thirty  days  and  nights  for  this  I  ve  waited, 
My  soul  with  tears  of  blood  consuming, 
Under  the  guise  of  a  buffoon.    That  door 

[Examining  the  house 
Is  shut !    'Tis  not  yet  the  hour — I  must  wait 
What  a  night  of  foul  mystery  is  this  S 
The  heavens  in  a  tempest, 
On  the  earth  a  homicide  ' 
Oh,  how  truly  great  do  I  now  feel ! 
'Tis  midnight !  The  clock  strikes  twelve 

Enter  Spabavuoils,  from  the  house. 
Spa.    Who  is  there  « 

Rig.  It  is  I.  [About  to  <mtm 

Spa.  Wait  where  you  are. 

[Re-enters  the  house,  and  returns,  dragging  a  sack 

Your  man  is  here  disposed  of. 
Rig.  O,  joy— a  light ! 

Spa.    A  light  ?  No— first  the  money. 

[Rigoletto  hands  him  a  purs* 
Spa.    Let  us  into  the  river  cast  him. 
Rig.  No  !  alone  111  do  m 

Spa.    As  you  please ;  but  this  place  is  not  the  best  ■ 

Higher  up,  the  stream  is  deeper.    Be  quick, 


Rig. 


BIGOLETTO 


GQ. 

ft 
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Gil. 


Che  alcun  non  ri  sorprenda — Buono  none. 

Sr. li  b  la !  morto !    O  s\ — vorrei  yederlo  ! 
a  che  importa !  e  ben  desso  !    Ecco  i  raoi  sproni ! 
Ora  mi  guardo,  o  mondo — 
Quest'  e  an  buffone,  ed  an  potente  e  questo  ! 
Ei  sta  sotto  a'  miei  piedi.    E  desso !   E  desso ! 
K  gionta  alfin  la  tua  vendetta,  o  duolo ! 
8U  1'  onda  a  lni  sepolcro, 
Un  sacco  il  sao  lenzaolo ! 
I  Fa  per  trascinare  il  sacco  verso  la  sponda,  quando  4  sor- 
preso  dalla  lontana  voce  del  Duca,  che  nel  fbndo  at- 
traversa  la  scena. 
Qnai  voce  !  illusion  notturna  e  qaesta ! 
No  !  no  !  egli  e  desso  !  e  desso  ! 
Maledudone  !  Oik — dimon  bandito  ? 

[Tratalendo  verm  la  earn. 
Chi  e  mai,  chi  e  qui  in  sua  voce  ; 

[Tagtia  tl  sacco. 

Io  tremo — E  uraano  corpo !  [Lampeggia. 
Mia  figlia  !    Dio  !  mia  figlia ! 
Ah  no— -e  impoesibil !  per  Verona  e  in  via ! 
Fu  vision !    E  dessa !  [I? 
Oh,  mia  Gilda !  fanciulla  a  me  rip  pond  i ! 
L'  assassino  mi  svela— Ola  ?   Nessuno ! 

[Picchia  dispcratamente  alia  earn. 
Neseun !  mia  figlia — 

Chi  mi  chiama  ? 
Ella  parla  !  si  move  !  e  viva !  oh  Dio  1 
Ah !  mio  ben  solo  in  terra ; 
Mi  guarda — mi  conosci — 

Ah,  padre  mio — 
Qual  mistero  !  che  fu !  sei  tu  ferita  ? 
L'  acciar  qui  mi  piago —  [Indicando  U  core. 

Cai  t'  ha  colpita  % 
V  ho  ingannata — colpevole  fai ; 
L'  amai  troppo — ora  muoio  per  lui  ! 

g>io  tremendo  !  ella  stesso  fu  c61ta 
alio  stral  di  mia  giusta  vendetta !) 
Angiol  caro ;  mi  guarda,  m'  ascolta. 
Parla  ;  parlami,  figlia  diletta ! 
Ah !  ch  io  tacchia !  a  me — a  lui  perdonate  ; 
Benedite  alia  figlia,  n  mio  padre. 


That  no  one  may  obterre  you.    Good  night. 


Rig. 


Gtl 

OH. 

ft 

Big. 


when  he  « 


[He  re-enter*  the 
Here  he  is ! — dead !   I  should  like  to  see  him ! 
But  what  matters  «    'Tis  done !  Here  are  hie  span 
Now  will  the  world  again  look  well  witn  me ! 
Here  is  the  buffoon,  and  here  his  m after ! 
At  my  feet  he  lies.    It  is  he  !    It  is  he  1 
Now  hath  my  grief  its  just  revenge  attain'd ! 
In  the  sea  shall  be  his  sepulchre, 
This  sack  his  winding-sheet ! 
[He  trie*  to  drag  the  tack  towards  the  river, 

surprised  at  hearing  the  voice  o  f  the  Duke,  who 
along  the  background. 
What  voice  is  that !    Or  is  ft  an  illusion  ? 
Noi  no!  it  is  he!  it  ism.  himself!  [Greatly  alarmed. 
The  Malediction !    Oh,  there  !  demon  of  hell ! 

[Nf curing  the  house  with  the  sack. 
Btr  who,  instead  of  him,  can  be  in  the  sack ! 

[Tearing  open  the  sack. 
I  tremble.    It  is  a  human  body !  [Lightning 
Mv  daughter !    Oh,  God,  my  daughter ! 
Ah,  no !  it  is  impossible ; 
Towards  Verona  she  journeyeth ; 
A  dreadful  vision  this  must  be.         [Kneeling  down. 
Oh,  my  Gilda !    Tell  me  who  this  has  done  f 
The  assassin  to  me  reveal !    Ho !  who's  here  ? 

[Knocking  violently  at  the  door 
No  one  !    Oh,  my  daughter ! 

Who  calls  on  me ! 
She  speaks !  she  moves  !  she  lives  !   Oh,  heaven  ! 
Ah  !  my  only  worldly  solace, 
Look  on  me ;  dost  thou  not  know  me  ? 

Father! 

Unveil  this  mystery !    Art  thou  wounded  ? 
The  sword  pierced  me  here.       [Points  to  her  breast 
Who  was  it  stabbed  yon « 
I  have  deceived  vou !    I  am  guilty  ! 
Too  much  I  lovM  him— now  I  die  for  him  ! 
(O,  awful  fate,  by  my  hand  hath  she  fallen, 
Of  my  righteous  vengeance  the  sole  victim.) 
Angel  dear,  look  on  me,  to  me  listen ; 
Speak,  oh,  speak  to  me,  my  darling  daughter ! 
More  I  cannot  speak :  pardon  me  and  him ! 
O,  my  father,  bless  your  dying  daughter. 


LASSU  IN  CIELO—TB  HEAVTff  ABOVE,   Diwr.   Bioolbtto  and  Gilda. 


GILDA 

In  heav'n  a  -  bom.       at    the  side  of    my  moth  -  er,      There  shall  my  prayrs    be     up- lift -ed  for 


id.       Non  mo  -  rir,  mio   te  -  so  -  ro —  pie  -  ta  -  te —     Mi  •  a     co-lom  •  ba,  las-ciar  -  mi  non 
1/       Ah!  leave  me  not  here    a  -  lone,  my  on-ly  treasure,     Part-ed  from  thee,   tender  dove,  all  dark  wiO 
OtLDA. 
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Las  -  su—  in 
In  heav'n  a 


lo,  vi  -  d-na  al  la  ma 
at  the  side  of  my  moth 


dre — 


In  e  - 
There  shall 
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del,  no  la  -  sdar-mi  non  dei- 
he.   aU  dark,  all  dark  wiU  be  I 


Oh  mia  fi-gliaJ- 
Ok,  stay,  dear  chad 
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Mr  -  -  no  p«r  voi — pre-ghe-rd— 
pray'rs    6«  up-Ufl  -  ed  for  thee  I 


Pre  •  ghe  -  rd— , 
2H«r«  /    will  pray, 


Per  vol  pre-gne- 
/  wiB  pray  /»r 


No,  ift-sciar  -  mi  non  del— 
Ah,  no,  thou  must  not  die! 


non  mo-rir — 
leave  me  not! 


§ 


K  |?  ^  _ 


Se  t'in  -      -  11 —  qui   vol    qui       eol        ri-mar  -  rei,  Non  morire  o  qui  te  -  -  co   mor 

Ah!  do  not  leave  me    here    m   ■   tone,        my     child !  Parted  from  thee,  my  child,  ad  dark  will 


£35 


Non  pin  A  lnl— 
And  when    f»  gone. 


per-do  na  -  te— 
give  him  par  -  dan, 


-0  *?  *  * 


mio  pa  -  dre—  Ad  •  di- 
my    fa  ■  (her!        Then  fare- 


g 


id! 
be! 


fi-ffUal 
Oht  stay,  my  thud! 


o  mia  Gil-da! 
eh!  my  GiUa! 


no,  las-ciar-ml  non  del— 
Leave  me  not  here  a  •  lone  ! 


ol      lat-en    in  del— 
/      In  heav'n  above. 


lae-en    in    del  Pre  -  ghe-rd—       pervol  pre 

In  heav'n  a  -  bove,  There  shall  my  pray'rs      be  rais'd  for 

[Moor 


non  morir— 
do  not  die! 


No,  laa-car-mi  non  del—  non  morir— 
Leave  me  not  here  alone  !  do  not  die  1 


RIG 


g 


Gil  -  da!  mla  Gil  -  dal- 
QQ  -  da!       my    OH  -  da! 


£     mor  -  la! 
AS'*  dark,  now! 


Ah!  la  ma  -  le  -  di  -  do 
Ah!     yes,  his  curse  is  on* 


[JStrappenaeet  t  eapeOi,  cade  sul  cadavers  delia  JigUa.  \     [Falling  and  tearing  his  hair  ever  the  corpse  of  his  dauobm 


TH1  END 
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manual  on  Wagner's  great  music  drama. 

Price,  in  cloth,  $1.00 

A  GUIDE  TO  THE  RING  OF  THE  NIBELUNG 
By  RICHARD  ALDRICH 

This  book  is  on  the  plan  of  the  author's  very 
successful  "Guide  to  Parsifal."    The  origin  and 
story  of  the  trilogy  are  given,  and  an  analysis  of 
its  music  with  the  principal  motives  in  notation. 

Price,  in  cloth,  $1.25 

YOUNG  PEOPLE'S  ILLUSTRATED  HISTORY 
OF  MUSIC 
*    By  J.  C.  MACY 

Briefly  states  the  facts  relative  to  the  history  of 
music,  from  the  earliest  times  to  the  present  era, 
and  gives,  in  addition,  short  biographical  sketches 
of  famous  musicians,  with  a  chronological  list  of 
great  composers.     Portraits  of  each  of  the  greatest 
masters  are  given,  and  the  historical  part  of  the 
book  has  illustrative  music.    This  little  book  has 
been  prepared  for  "young  people,"   but  will  be 
interesting  to  all  who  choose  to  take  it  in  hand, 
especially  those  who  do  not  wish  to  study  the  larger 
histories.                                        Price,  in  cloth,  $1.00 

MUSIC  CLUB  PROGRAMS  FROM  ALL  NATIONS 
By  ARTHUR  ELSON 

Musical  clubs,  classes,  and  every  executant  who 
wishes  material  for  recital  programs  will  find  use 
for  this  book,  which  is  unique  in  that  it  furnishes, 
under  one  cover,  what  the  student  has  hitherto  been 
obliged  to  collate  from  a  number  of  books.  Each 
chapter  is  devoted  to  a  national  school  of  music; 
programs  are  given  to  illustrate  the  various  chap- 
ters, and  questions  are  added  which  can  be  used 
for  study  in  classes.     The  programs  are  in  three 
grades,  —  easy,   medium,  and  difficult,  —  and  in- 
clude music  for  the  piano,  violin,  and  voice.  Illus- 
trated with  over  one  hundred  portraits  of  composers. 

Price,  post-paid,  $1.25 

THE  SYMPHONY  SINCE  BEETHOVEN 
By  FELIX  WEIN GARTNER 

A  treatise  on  the  highest  form  of  musical  art  by 
one  of  the  world's  foremost   conductors.    It  is  a 
book  not  only  for  music  students,  but  for  all  who 
listen  to  orchestra  music,  inspiring,  as  it  does,  a 
keener  and  more  discriminating  appreciation  of  the 
works  of  the  masters  who  have  wrought  in  this  form. 

Price,  $1.00 

SKETCHES  OF  MUSICAL  COMPOSERS 
By  L.  B.  URBINO 

A  compact  work,  containing  the  briefly  told  story 
of  important  events  in  the  lives  of  about  one  hun- 
dred celebrated  musicians;   nearly  all,  in  fact,  who 
have  "made  the  music  of  the  world"  since  the  year 
15 10.                                             Price,  in  cloth,  $1.50 

BEETHOVEN,  A  BIOGRAPHICAL  ROMANCE 
By  HERIBERT  RAU 

MOZART,  A  BIOGRAPHICAL  ROMANCE 
By  HERIBERT  RAU 

These    books,    partly    biographical    and  partly 
story,  have  been  inspired  by  sincere  reverence  for 
the  masters  of  the  tone-art.     They  aim  to  bring 
closer  to  the  hearts  of  all  the  memory  of  the  two 
great  musicians  and  to  awaken  a  love,  veneration, 
and  enthusiasm  for  themselves  and  their  creations. 

Price,  each,  in  cloth,  $1.50 

NOTE. — These  works  will  be  sent  with  return  privilege  to  those  with  no  accounts  upon  receipt  of  price,  which  will  be 
cheerfully  returned,  less  postage,  if  not  satisfactory. 

OLIVER  DITSON  COMPANY,  BOSTON 

CHAS.  H.  DITSON  &  CO.,  New  York 

LYON  &  HEALY.  Chicago                                                                                                             J.  E.  DITSON  &  CO..  Philadelphia 

The  Musicians  Library 

This  notable  series  has  been  planned  to  embrace  all  the  master- 
pieces of  song  and  piano  literature;  to  gather  into  superbly 
made  volumes  of  uniform  size  and  binding  the  best  work  of 
the  best  composers,  edited  by  men  of  authority.  Each  vol- 
ume is  independent,  complete  in  itself,  and  sold  by  itself. 


PIANO  VOLUMES 

BACH  PIANO  ALBUM 

Vol.  I.    Shorter  Compositions  Edited  by  Dr.  Ebenezer  Prout 

BACH  PIANO  ALBUM 

Vol.  II.    Larger  Compositions  Edited  by  Dr.  Ebenezer  Prout. 

BEETHOVEN  PIANO  COMPOSITIONS 

Vols.  I  and  II  Edited  by  Eugen  d'Albert. 

CHOPIN,  FREDERIC 

Forty  Piano  Compositions  Edited  by  James  Huneker. 

CHOPIN,  FREDERIC 

The  Greater  Chopin  Edited  by  James  Huneker. 

GRIEG,  EDVARD 

Larger  Piano  Compositions  Edited  by  Bertha  Feiring  Tapper. 

HAYDN,  FRANZ  JOSEF 

Twenty  Piano  Compositions  Edited  by  Xaver  Scharwenka. 

LISZT,  FRANZ 

Twenty  Original  Piano  Compositions  Edited  by  August  Spanuth. 

LISZT,  FRANZ 

Twenty  Piano  Transcriptions  Edited  by  August  Spanuth. 

LISZT,  FRANZ 

Ten  Hungarian  Rhapsodies  Edited  by  August  Spanuth  and  John  Orth. 

MENDELSSOHN,  FELIX 

Thirty  Piano  Compositions   \  Edited   by  Percy  Goetschius,  Mus  Doc. 

(   With  a  Preface  by  Daniel  Gregory  Mason. 

MOZART,  WOLFGANG  AMADEUS 

Twenty  Piano  Compositions  Edited  by  Carl  Reinecke. 

SCHUMANN,  ROBERT 

Fifty  Piano  Compositions  Edited  by  Xaver  Scharwenka. 

WAGNER,  RICHARD 

Selections  from  the  Music  Dramas  Edited  by  Otto  Singer. 

ANTHOLOGY  OF  FRENCH  PIANO  MUSIC 

Yr°\-  tt*    £rariy  Co^Posers-      )  Edited  by  Isidor  Philipp. 

Vol.  II.    Modern  Composers.  J 

EARLY  ITALIAN  PIANO  MUSIC  Edited  by  M.  Esposito. 

TWENTY-FOUR  NEGRO  MELODIES.    Transcribed  for  Piano  by  S.  Coleridge-  , 

Taylor. 

Each  volume  in  heavy  paper,  cloth  back,  $1.50;  in  full  cloth,  gilt,  $2.50.  Copies 
mailed  post-paid.  Other  volumes  in  preparation.  Booklets,  giving  full  par- 
ticulars, with  portraits  of  Editors  and  contents  of  volumes  published,  FREE 
on  request. 

Note.  —  These  works  will  be  sent  with  return  privilege  to  those  with 
accounts  in  good  standing,  and  to  those  with  no  accounts  upon  Receipt  of  Price, 
which  will  be  returned,  less  postage,  if  not  satisfactory. 


OLIVER  DITSON  COMPANY.  Boston 
CHAS.  H.  DITSON  <5w  CO.,  New  York 
Lyon  ®-  Healy,  Chicago  J.  E.  Ditson  <&  Co.,  Philadelphia 

Order  of  your  home  dealer  or  the  above  houses 


The  Musicians  Library 

This  notable  series  has  been  planned  to  embrace  all  the  master- 
pieces of  song  and  piano  literature;  to  gather  into  superbly 
made  volumes  of  uniform  size  and  binding  the  best  work  of 
the  best  composers,  edited  by  men  of  authority.  Each  vol- 
ume is  independent,  complete  in  itself,  and  sold  by  itself. 


SONG  VOLUMES 

BRAHMS,  JOHANNES 

Forty  Songs.    High  Voice.    Low  Voice  Edited  by  James  Huneker. 

FRANZ,  ROBERT 

Fifty  Songs.  High  Voice.  Low  Voice.. .  Edited  by  William  Foster  Apthorp. 
GRIEG,  EDVARD 

Fifty  Songs.    High  Voice  Edited  by  Henry  T.  Finck. 

HANDEL,  GEORGE  FRIDERIC 

X0!*  tJ*    i0ngS  aml  £irs  lOT  ?igh  y°?ce-  )  Edited  by  Ebenezer  Prout. 

Vol.  II.    Songs  and  Airs  for  Low  Voice.  J 

SCHUBERT,  FRANZ 

Fifty  Songs.    High  Voice.    Low  Voice  Edited  by  Henry  T.  Finck. 

SCHUMANN,  ROBERT 

Fifty  Songs.    High  Voice.    Low  Voice  Edited  by  W.  J.  Henderson. 

WAGNER,  RICHARD 

Lyrics  for  Soprano  Edited  by  Carl  Armbruster. 

WAGNER,  RICHARD 

Lyrics  for  Tenor  Edited  by  Carl  Armbruster. 

WAGNER,  RICHARD 

Lyrics  for  Baritone  and  Bass  Edited  by  Carl  Armbruster. 

WOLF,  HUGO 

Fifty  Songs.    High  Voice  Edited  by  Ernest  Newman. 

FIFTY  MASTERSONGS 

High  Voice.    Low  Voice  Edited  by  Henry  T.  Finck 

FIFTY  SHAKSPERE  SONGS 

High  Voice.     Low  Voice  Edited  by  Charles  Vincent,  Mus.  Doc. 

MODERN  FRENCH  SONGS 

Vol.  I.  Bemberg  to  Franck.  High  Voice.  Low  Voice.  1  Edited  b    Phili  Hale. 

Vol.  II.  Georges  to  W  id  or.     High  Voice.  Low  Voice.  J 
SEVENTY  SCOTTISH  SONGS 

High  Voice.    Low  Voice.  Edited  by  Helen  Hopekirk. 

SONGS  BY  THIRTY  AMERICANS 

High  Voice.    Low  Voice  Edited  by  Rupert  Hughes. 

SONGS  FROM  THE  OPERAS  FOR  SOPRANO. ...  Edited  by  H.  E.  Krehbiel. 
SONGS  FROM  THE  OPERAS  FOR  MEZZO-SOPRANO.  Edited  by  H.  E.  Krehbiel. 
SONGS  FROM  THE  OPERAS  FOR  ALTO  Edited  by  H.  E.  Krehbiel. 

Each  volume  in  heavy  paper,  cloth  back,  $1.50;  in  full  cloth,  gilt,  $2.50.  Copies 
mailed  post-paid.  Other  volumes  in  preparation.  Booklets,  giving  full 
particulars,  with  portraits  of  Editors  and  contents  of  volumes  published, 
FREE  on  request. 

Note.  —  These  works  will  be  sent  with  return  privilege  to  those  with 
accounts  in  good  standing,  and  to  those  with  no  accounts  upon  Receipt  of  Price, 
which  will  be  returned,  less  postage,  if  not  satisfactory. 


OLIVER  DITSON  COMPANY.  Boston 
CHAS.  H.  DITSON  6L  CO.,  New  York 
Lyon  dw  Healy,  Chicago  J.  E.  Ditson  6.  Co.,  Philadelphia 

Order  of  your  home  dealer  or  the  above  houses 


Directors  of  Music  Schools,  Colleges,  Convents,  and  all  Institutions  where  Music 
is  taught,  and  all  Music  Teachers  should  know  intimately 

The  Music  Students  Library 

STL) PLOTS  If*] I     a  series  of  Educational  Text-books  suited  to  the  require- 
J-l BRA WyJ$$J      ments  of  the  average  student  and  covering  every  essential 
branch  of  musical  instruction.  We  urge  you  to  examine  the 
volumes  of  this  splendid  Series  with  a  view  of  adopting  them 
for  your  classes. 

HARMONY  AND  COUNTERPOINT 

INTERVALS,  CHORDS,  AND  EAR  TRAINING.  Jean  Parkman  Brown.  Exer- 
cises and  examples  in  rudimentary  harmony  and  ear  training  for  use  in 
conjunction  with  piano  study   1.00 

EAR  TRAINING  FOR  TEACHER  AND  PUPIL.  C.  A.  Alchin.  Designed  to 
teach  the  pupil  to  think  in  tones,  and  so  to  sing,  name,  write,  and  play 
what  he  hears   1.00 

HARMONY  SIMPLIFIED.  Francis  L.  York.  A  practical  text-book  presenting 
in  a  concise  manner  the  fundamental  principles  of  harmony,  with  non- 
essentials omitted   1.00 

HARMONY.  Sir  John  Stainer,  Mus.  Doc.  New  edition  of  a  standard  text-book 
which  presents  the  principles  of  harmony  with  conciseness  and  lucidity  .75 

HARMONIC  ANALYSIS.  Benjamin  Cutter.  Teaches  one  to  analyze  the  har- 
monic structure  of  both  classic  and  modern  music   1.25 

COUNTERPOINT  SIMPLIFIED.  Francis  L.  York.  A  concise  text-book  of 
formal  counterpoint.     (Sequel  to  author's  "Harmony  Simplified") ••  •  1»25 

COUNTERPOINT.  Dr.  J.  Frederick  Bridge.  This  book  has  freshness  and 
plainness  combined  with  thoroughness,  and  must  commend  itself  to  young 
students  and  teachers  75 

FORM  AND  INSTRUMENTATION 

LESSONS  IN  MUSIC  FORM.  Percy  Goetschius,  Mus.  Doc.  A  manual  of  analy- 
sis of  all  the  structural  factors  and  designs  employed  in  musical  compo- 
sition  1.25 

MUSICAL  FORMS.  Ernest  Pauer.  The  students  of  musical  form,  and  espe- 
cially those  who  study  composition,  will  find  this  a  very  valuable  and  thor- 
ough work  75 

INSTRUMENTATION.  Ebenezer  Prout,  Mus.  Doc.  A  valuable  guide  and 
assistant  to  students  who  wish  to  gain  a  knowledge  of  the  proper  blending 
of  orchestral  instruments,  their  compass,  capabilities,  etc  75 

DEFINITIONS  AND  HISTORY 

SOME  ESSENTIALS  IN  MUSICAL  DEFINITIONS.  M.  F.  MacConnell.  Covers 
the  needed  information  on  all  points  connected  with  musical  theory,  and 
therefore  of  special  value  to  Piano,  Singing,  Violin,  and  Organ  students  1.00 

OUTLINES  OF  MUSIC  HISTORY.  Clarence  G.  Hamilton.  A  compact,  clear- 
cut  work  for  class  use  and  the  general  reader.    Fully  illustrated   1.50 

MUSIC  CLUB  PROGRAMS  FROM  ALL  NATIONS.  Arthur  Elson.  Outlines  the 
various  schools  from  all  nations  with  a  rich  series  of  programs,  and  over 

one  hundred  portraits   1.25 

Send  for  Complete  List,  containing  Piano,  Voice,  and  Violin  Volumes 
Note.  —  These  books  are  bound  in  neat,  serviceable  cloth.    Copies  of  any 

will  be  sent  with  return  privilege  to  customers  with  accounts  in  good  standing, 

and  to  those  with  no  accounts  upon  Receipt  of  Price,  which  will  be  cheerfully 

returned,  less  postage,  if  not  satisfactory. 

OLIVER  DITSON  COMPANY.  Boston 
CHAS.  H.  DITSON  <&  CO.,  New  York 
Lyon  ®.  Healy,  Chicago  J.  E.  Ditson  <&  Co.,  Philadelphia 

Order  of  your  home  dealer  or  any  of  the  above  houses 


Directors  of  Music  Schools,  Colleges,  Convents,  and  all  Institutions  where  Music 
is  taught,  and  all  Music  Teachers  should  know  intimately 


The  Music 
Students  Library 

A  series  of  Educational  Text-books  suited  to  the  requirements  of  the  average 
student  and  covering  every  essential  branch  of  musical  instruction.  We 
urge  you  to  examine  the  volumes  of  this  splendid  Series  with  a  view  of 
adopting  them  for  your  classes. 


PIANO 

HALF  HOUR  LESSONS  IN  MUSIC.    Mrs.  Hermann  Kotzschmar   1.00 

Class  work  for  beginners.    A  practical  course  for  teachers  and  mothers. 
Fully  illustrated. 

BURRO  WES'  PIANO  PRIMER.    Frederic  Field  Bullard,  Editor  50 

A  new  and  enlarged  edition  of  a  well-known  work.    Pronunciation  of 
each  foreign  word  is  given  as  it  occurs. 

NATURAL  LAWS  IN  PIANO  TECHNIC.    Mary  Wood  Chase   1.25 

This  work  presents  clearly  and  concisely  the  essential  laws  of  the  build- 
ing up  of  a  good  Piano  Technic  in  a  practical  manner. 

VOICE 

A  B  C  OF  MUSIC.    Auguste  Mathieu  Panseron   1.00 

Edited  and  extended  by  N.  Clifford  Page.    This  book  is  a  primer  of 

vocalization,  not  a  complete  course  in  singing.    It  gives  the  beginner  all 

the  necessary  elementary  methods,  —  the  A  B  C's. 
TWELVE  LESSONS  IN  THE  FUNDAMENTALS  OF  VOICE  PRODUCTION. 
Arthur  L.  Manchester   1.00 

Presents  in  a  succinct,  clearly  stated  form  the  fundamental  principles 

illustrated  by  simple,  practical  exercises. 
TRAINING  OF  BOYS'  VOICES.    Claude  Ellsworth  Johnson  75 

A  thorough  and  practical  guide  to  the  correct  "placing"  and  training 

of  boys'  voices. 

COMMONPLACES  OF  VOCAL  ART.    Louis  Arthur  Russell   1.00 

The  plain  truths  of  vocal  art  presented  in  simple,  untechnical  language. 
ENGLISH  DICTION  FOR  SINGERS  AND  SPEAKERS.  Louis  Arthur  Russell  1.00 

For  all  singers  or  speakers  who  pretend  to  refined  or  artistic  use  of  the 
English  language. 

VIOLIN 

HOW  TO  STUDY  KREUTZER.    Benjamin  Cutter  75 

What  every  violin  teacher  discusses  and  illustrates  in  the  lesson  room 
put  into  book  form. 

Send  for  Complete  List,  containing  Harmony  and  Counterpoint,  Form  and 
Instrumentation,  and  Definitions  and  History 


Note.  — These  books  are  bound  in  neat,  serviceable  cloth.  Copies  of  any 
will  be  sent  with  return  privilege  to  customers  with  accounts  in  good  standing, 
and  those  with  no  accounts  upon  Receipt  of  Price,  which  will  be  cheerfully 
returned,  less  postage,  if  not  satisfactory. 


OLIVER  DITSON  COMPANY.  Boston 
CHAS.  H.  DITSON  <&  CO.,  New  York 
Lyon  6L  Healy,  Chicago  J.  E.  Ditson  cv  Co.,  Philadelphia 

Order  of  your  home  dealer  or  any  of  the  above  houses 


DITSON  EDITION 


AN  ideal  edition  of  standard  educa* 
tional  works,  chiefly  technical;  for 
the  piano,  organ,  violin,  and  other  instru^ 
ments,  and  for  the  voice. 

THE  DITSON  EDITION  is  not  a 
competitive  edition  in  any  sense.  It  is 
edited  and  compiled  on  advanced  lines  and 
is  in  every  detail  superior  to  all  others. 

Complete  list  of  volumes  issued  will  be 
sent  free  on  request. 

NOTE.  — These  works  will  be  sent  with  return  privilege  to  those  with  no 
accounts  upon  receipt  of  price,  which  will  be  returned,  less  postage,  if  not 
satisfactory. 


OLIVER  DITSON  COMPANY,  Boston 

CHAS.  K  DITSON  6-  CO..  New  York 
LYON  (r  HEALY.  Chicago  J.  E.  DITSON  fr  CO-  Philadelphia 

Order  of  your  hone  dealer  or  the  above  houses 


Standard  Opera  Librettos 

PUBLISHED  BY 

Oliver  Ditson  Company 

SERIES  ONE 

These  librettos,  with  words  of  the  opera,  and  including  the  music  of  the 
principal  airs,  are  reliable  and  authoritative,  and  are  the  same  as  used  by  all  the 
leading  opera  companies. 

Price,  25  cents  each 


Africaine,  L* 

Italian  and  English 

Meyerbeer 

Favorita,  La 

Italian  and  English 

Donizetti 

Alda 

Italian  and  English 

Verdi 

Fidelio 

German  and  English 

Beethoven 

Amico  Fritz,  L' 

Italian  and  English 

Mascagni 

Fille  de  Madame  Angot,  La 

French  and  English 

Lecocq 

Blue-Beard 

French  and  English 

Offenbach 

Barber  of  Seville 

Italian  and  English 

Rossini 

Fledermaus,  Die 

German  and  English 

Strauss 

Bartered  Bride,  The  (Die 

Fleur  de  The 

French  and  English 

Herve 

Verkauf  te  Braut) 

German  and  English 

Smetana 

Flying  Dutchman,  The 

English 

Wagner 

Belle  Helene,  La 

French  and  English 

Offenbach 

Flying  Dutchman,  The 

German  and  English 

Wagner 

Bells  of  Corneville  (Chimes 

Fra  Diavolo 

of  Normandy) 

English 

Planquette 

Italian  and  English 

Auber 

Billee  Taylor 

English 

Solomon 

Freischutz,  Der 

Italian  and  English 

Weber 

Boccaccio 

English 

Suppe 

Freischutz,  Der 

German  and  English 

Weber 

Bohemian  Girl,  The 

Italian  and  English 

Balje 

Gazza  Ladra,  La 

Italian  and  English 

Rossini 

Capuletti  E  Montecchi,  I 

Italian  and  English 

Bellini 

Genevieve  de  Brabant 

French  and  English 

Offenbach 

Carmen 

Italian  and  English 

Bizet 

Gillette 

English 

Audran 

Carmen 

French  and  English 

Bizet 

Gioconda,  La 

Italian  and  English 

Ponchielli 

Carnival  of  Venice 

Italian  and  English 

Petrella 

Girofle-Girofla 

French  and  English 

Lecocq 

Cavalleria  Rusticana 

Italian  and  English 

Mascagni 

Giuramento,  11 

Italian  and  English 

Mercadante 

Cinderella 

Italian  and  English 

Rossini 

Gotterdammerung,  Die 

German  and  English 

Wagner 

Claude  Duval 

English 

Solomon 

Grand  Duchess  of  Gerolstein,  The 

French  and  English 

Offenbach 

Crispino  e  La  Comare 

English  L. 

and  F.  Ricci 

Hamlet 

English 

Thomas 

Crown  Diamonds,  The 

French  and  English 

Auber 

Huguenots,  Les 

Italian  and  English 

Meyerbeer 

Dame  Blanche,  La 

English 

Boieldieu 

Infanta's  Dolls,  The 

English 

Grisart 

Damnation  of  Faust,  The 

French  and  English 

Berlioz 

lone 

Italian  and  English 

Petrella 

Daughter  of  the  Regiment, 

Italian  and  English 

Donizetti 

Dinorah 

Jewess,  The 

Italian  and  English 

Halhy 

Italian  and  English 

Meyerbeer 

Doctor  of  Alcantara,  The 

Lakme* 

Italian  and  English 

Delibes 

English 

Eichberg 

Don  Giovanni 

Lily  of  Killarney,  The 

English 

Benedict 

Italian  and  English 

Mozart 

Don  Pasquale 

Linda  di  Chamounix 

Italian  and  English 

Donizetti 

Italian  and  English 

Donizetti 

Dorothy 

Little  Duke,  The 

English 

Lecocq 

English 

Cellier 

Elaine 

Lohengrin 

Italian  and  English 

Wagntr 

French  and  English 

Bemberg 

Elisire  d'Amore,  L' 

Lohengrin 

German  and  English 

Wagner 

Italian  and  English 

Donizetti 

Erminie 

Lombardi,  I 

Italian  and  English 

Verdi 

Italian  and  English 

Jakobowski 

Lovely  Galatea,  The 

English 

Suppi 

Ernani 

Italian  and  English 

Verdi 

Audran 

Etoile  du  Nord,  L' 

Love's  Vow 

English 

Italian  and  English 

Meyerbeer 

Lucia  di  Lammermoor 

Italian  and  English 

Donizetti 

Fatinitza 

English 

Suppe" 

Lucrezia  Borgia 

Italian  and  English 

Donizetti 

Faust 

Italian  and  English 

Gounod 

Luisa  Miller 

Italian  and  English 

Verdi 

Faust 

French  and  English 

Gounod 

Lurline 

Italian  and  English 

Wallace 

Standard  Opera  Librettos 

PUBLISHED  BY 

Oliver  Ditson*  Company 

SERIES  TWO 

These  librettos,  with  words  of  the  opera,  and  including  the  music  of  the 
principal  airs,  are  reliable  and  authoritative,  and  are  the  same  as  used  by  all 
the  leading  opera  companies. 

Price,  25  Cents  each 


Madame  Favart 

English 

Offenbach 

Pinafore 

English 

Sullivan 

Magic  Flute,  The 

Italian  and  English 

Mozart 

Pirata,  11 

Italian  and  English 

Bellini 

Manon 

French  and  English 

Massenet 

Princess  de  Trebizonde,  La 

English 

Offenbach 

Marriage  of  Figaro 

Italian  and  English 

Mozart 

Prophete,  Le 

Italian  and  English 

M eycrbeer 

Maria  Di  Rohan 

Italian  and  English 

Donizetti 

Puritani,  I 

Italian  and  English 

Bellini 

Maritana 

English 

W allace 

Queen  of  Sheba,  The 

German  and  English 

Uolamark 

Martha 

Italian  and  English 

Flotow 

Reine  Topaze,  La 

.bngiisn 

Masse 

Martiri,  I 

Italian  and  English 

Donizetti 

Rhinegold,  The 

German  and  English 

W agner 

Masaniello 

Italian  and  English 

Auher 

Kigoletto 

Italian  and  English 

Verdi 

Mascot,  The 

English 

A  udran 

Robert  le  Diable 

Italian  and  English 

Meyerbeer 

Masked  Ball,  The 

Italian  and  English 

Verdi 

Robinsonade 

English 

Dorr 

Mastersingers  of  Nuremberg,  The 

German  and  English 

Wagner 

Romeo  and  Juliet 

Italian  and  English 

Gounod 

Mefistofele 

Italian  and  English 

Boito 

Rose  of  Castile,  The 

English 

Balfe 

Merry  Wives  of  Windsor,  The  English 

Nicolai 

Ruy  Bias 

English 

Marchetti 

Mignon 

Italian  and  English 

Thomas 

Samson  and  Delilah 

French  and  English 

Saint-Saens 

Mikado,  The 

English 

Sullivan 

Semiramide 

Italian  and  English 

Rossini 

Mirella 

Italian  and  English 

Gounod 

Siegfried 

German  and  English 

Wagner 

Mousquetaires,  Les 

English 

Varney 

Sleeping  Queen,  The 

English 

Balfe 

Nadjy 

English 

Chassaigne 

Sonnambula,  La 

Italian  and  English 

Bellini 

Nanon 

English 

Genee 

Norma 

Italian  and  English 

Bellini 

Sorcerer,  The 

English 

Sullivan 

Olivette 

English 

A  udran 

Spectre  Knight,  The 

English 

Cellier 

Ombra,  L* 

French  and  English 

Flotow 

Stradella 

English 

Flotow 

Orpheus 

English 

Gluck 

Tannhauser 

German  and  English 

Wagner 

Orpheus 

French  and  English 

Offenbach 

Traviata,  La 

Italian  and  English 

Verdi 

Otello 

Italian  and  English 

Rossini 

Tristan  and  Isolde 

German  and  English 

Wagner 

Otello 

Italian  and  English 

Verdi 

Trovatore,  11 

Italian  and  English 

Verdi 

Pagliacci,  I 

Italian  and  English 

Leoncavallo 

Walktlre,  Die 

German  and  English 

Wagner 

Parsifal 

German  and  English 

Wagner 

William  Tell 

Italian  and  English 

Rossini 

Paul  and  Virginia 

English 

Masse" 

Yeomen  of  the  Guard,  The 

English 

Sullivan 

Perichole,  La 

French  and  English 

Offenbach 

Zampa 

Italian  and  English 

Herold 

